
>■ SOAPBOXER I Council: DROP it already 

AMS | The great Phillies T-shirt sweep + QUEER BAIT I LGBT History Month 



H I L A D E L P H I A 

flypaper 






Thursday, October 14 

totally latin thursdays 
latin music, dance instruction & 
live performances 
7:30pm- lam 

Friday, October 15 
b street 
7pm- 1 1pm 

dj gabor kiss & maria laina 
1 1 pm - 2am 

Saturday, October 16 

to the max 
3pm - 7pm 
steamroller picnic 
7pm - 1 1 pm 
dj basara & maria laina 
11pm -2am 
Sunday, October 1 7 
philly vs, atlanta 
1 pm game time 

Monday, October 1 8 

dirty blond 
3pm - 7pm 
parkette™audition 
1 pm in 360 
Tuesday, October 19 
country line dancing with 
dave kim 
6pm- 10pm 

Wednesday, October 20 

decades night with jerry blavat 
5pm - 7pm 

follow us on 
twitter com/360parx 

become a fan on f 
facebook.com/360parx 
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SATURDAY, DECEMBER 4 AT 8PM »*P" 



SATURDAY, NOVEMBER 20 AT 8PM "SP" 



li CBLBBBATIHtt ITS 1BT1 MMIfEMMY 

m FACTORY SHOWS $15 

SIH NO ADDED SRHBflHK 4 (ONE WEEK OS 
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BAD RELIGION 

BOIINZINC SOULS 
orr WITH THEIR HEADS 
0«T 19 AT 8PM 

CUSTER 

ELI PAPERBOY REED 
4 THE TRUE LOVES 
FRIDAY, OBT 22 AT &30PM 

INSANE CLOWN POSSE 
a:<e murder boyz 
SUNDAY, OCT 24 AT 8PM 

BOOKA SHADE 

FLAYLOOP 1 PEX DJs, DAVE P 
OCT 21 AT 8PM 

MICHAEL FRANTI 
& SPEARHEAD 

BOBBY LONE 

SATURDAY, 067 30 AT 9PM 

PRETTY LIGHTS 

6HALI 2NA - MICHAL MENCRT 
NOV 3 AT 830PM 

LUGHA VA VOOM 

MEXICAN MASKED WRESTLING 
A SAUCY STRIPTEASE 
THURSDAY, NOV 4 AT 8PM 
ACES 18 . 



BASSNEGTAR 

EMANCIPATOR 
BEATS ANTIQUE DJ SET 
FRIDAY. NOV S AT 380PM 

THE SCRIPT 

JOSHUA RAOIN 
SATUROAY, NOV 8 AT 8PM 

THE DANDY WARHOLS 

HOPEWELL 

SUNDAY, NOV 7 AT 8PM 

MOTION CITY SOUNDTRACK 
SAY ANYTHING 

SAVES THE DAY 
A CREAT BIG PILE OP LEAVES 
NOV 10 AT 7PM 
AIRWALK PRESENTS AP TOUR 

BRING ME THE HORIZON 
AUGUST BURNS RED 

ENAROSA ■ POLAR BEAR BLUB 
THIS IS HELL 

THURSDAY. NOV 18 AT 843 PM 

THE HOOTERS 

BERUE REVUE 
IDIDAY. NOV 28 AT 8:30PM 

SENSES FAIL • BAYSIDE 

TITLE FICHT 
BALANCE A COMPOSURE 
SATURDAY. NOV 27 AT 8PN 



IIHUMP 

TWIZTID 
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A SAUCE FUNKY 

THURSDAY, DEB 2 AT 8PM 

MINUS THE BEAR 

TIM KASHER 

'OP CURSIVE AND THE COOO LIFEl 
DEAD CONFEDERATE 
FRIDAY, DEB 3 AT 8PM 



BUKUPA. 

BADFISH 

A TRIBUTE TO SUBLIME 
THURSDAY. DEB 18 AT 880PM 

ON SALE SATURDAY AT NOON! 

LOTUS 

NEW YEAR'S EVE 2010 
SATURDAY. DEB 31 AT 880PM 

DR. DOC 

FRIDAY, FEB 11.2011 AT 880PM 
ON SALE FRIDAY AT NOON! 



7 T H A WILLOW ■ PHILADELPHIA, PA • ELEBTK IGF A6T0R Y.l NFO 
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Jkmn BONHAM’S 

. M I'M MM IMnI'MIMIIMMI 
Saturday, November 6 at 8pm 
MERRIAM THEATER 

■si.l U\ S. h \ \ \ XM 

special guest Damon Wayans dr • with host Wil Sylvince 
Friday, November 26 at 8pm • On Sale Friday at 10am! 
VERIZON HALL AT KIMMEL CENTER 

NAY Ml III 

performing The Kinks Choral Collection 
featuring The Dessoff Chamber Choir 
Saturday, November 27 at 8pm 
VERIZON HALL AT KIMMEL CENTER 



KIMMEL CENTER I MERRIAM THEATER TICKETS: KIMMELCENTER.I 
l-. x OR THE KIMMEL CENTER BOX OFFICE LOCATED AT BROAD - " 
t^J \ \ PHILADELPHIA. PA 19102 AND OPEN DAILY FROM " 



fTER.ORG. 215-893-199! 
D ft SPRUCE STREET. 
10AM - 6PM _ 





• We would like to talk to you 
; about food and beverage 
^ choices for you and your 
1 family... 




| TO QUALIFY YOU MUST BE: 

■ 18 years of age or older 

• Philadelphia Resident 

• Mother or Primary Caregiver 
of a child between the age of 
3-12 living in your household 



If you answered YES to ALL ol these 




You will be compensated $50 to 
share your thoughts and opinions! 

For more information, or to enroll, please 
contact Shonna Kydd at 215-746-0278 or 

We look forward to hearing from you! 




\ Amazing Race meets Philadelphia 

“ Scavenger Hunt 



THIS WEEKEND 

III 

Sunday, October 17th 
11:30 am to 4:30 pm 
* $25 (online only use code “cityl7 n ) 



Meeting Place: Elephant Castle Pub 
! 1800 Market St 

i Philadelphia PA 





Amazing 

Less than 



month 



"CENTER GTYS 



INCREDIBLE GYM!” 



ONE YEAR 



FREE PERSONAL 
FITNESS PLAN 

for every new member, 



3 MONTHS OF HIGH-QUALITY 
UNLIMITED TANNING 

Always Lower Than ^ ^ 

MPt S Hollywood Tans! V f 



202 South 1 2th Sheet • Philadelphia. PA 19107 
215 73S.878A * soleiltannlngservices.com 
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Track us down 



>■ Brian Howard, blmrlnldcilrpaper net 

>• Jeffrey C Billman. yeffreyMmjntfc/fypjper net 

► Patrick Rapa. p3tHcityp3perrict 

► - Drew Laior drew laror&citypaper. net 



Josh Middleton. 



joshua.middleton@dtypat)er.net 






THE COMICS ISSUE 



editor’sletter 

Words by Patrick Rapa 
Illustration by Evan M. Lopez 




Easy. I'm nol Hamster! I've been the Devil 
Ibis whole time! I've tome to toke you I 
to HeL Bet first I'm 901010 submit to the " 
Comks Issue. ^ 

l^N. / So tlyrt wos Solan running on 
hamster wheel all night? 




contents 

I’m ready for my close-up 
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Naked City 8 

Soapboxer/This Modem World 10 
Film Fest Coverage 12 

Book Quarterly 18 

A&E 22 

Re:View 24 

Theater Reviews 26 

Movie Shorts 29 

Agenda 32 

Food 38 

I Love'fau/I Hate You 43 

Jonesin' 51 
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" BUD-SELL-tlRPE 

OTILT-FREE 

Costu. rn.es 




LIVE IN CONCERT 

1Y AWARD WINNING 



PHOENIX 



TOWER THEATER - PHILADELPHIA 
SATURDAY, OCTOBER 23 - 8PM 

WITH SPECIAL GUESTS; JENNY & JOHNNY • WAWES 

I radio 



UVENATION.COM FOR TICKETS 







INSTRUCTIONAL HOCKEY 

Accepting registrations tor our Instructional Hockey 
Leagues. This program is for boys and girls ages 5-14. 
This program teaches the kids the basics o( howto Ice 
skate, play hockey, and work as a team. The best part 
is— NO hockey experience necessary. Program begins 
after Thanksgiving. 

The fee is $150. 

SKATE LESSONS 

Beginners: Monday or Thursday 5:15PM-6PM 
Intermediate: Tuesday 5:1 5-6PM 
Adult Beginner. Saturday 8:45AM-9-30AM 1 8 & Older 
Cost: S60 for 8 Lessons- 1 lesson per week. 
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The best gut you’ll ever give will go 
to someone you don’t even know! 

Make someone's dream come true. 

Who can be a donor? 

Women between the ages of 21-32 
Non-smoking I Healthy 





publisher’s 

clearinghouse 

By PaulCurcl 



THE LONG AND 
WINDING ROAD 

AS I CONTEMPLATE the span of my 27-year 
career here at City Paper, a flood of images comes 
pouring forth. As an alt-weekly that came of age 
in the late '80s, we used to kid that the paper was 
something we produced in between parties. 

But I won’t be sharing any of those memories 
with you in this column. Those are mine to take 
with me. There are plenty of other images of people 
and places that resonate — and thatlcan share. 

Like seeing young interns develop, become 
staffers and eventually take on senior leader- 
ship roles at City Paper. Like partnering with 
fledgling young festival organizers and watching 
them grow their projects to become miyor arts 
festivals. Like working with neighborhood busi- 
ness groups to produce promotional campaigns 
and then watching those neighborhoods blossom 
into vibrant commercial corridors — and real 
communities. You get to see a lot over 27 years. 

I remember a mothers heartfelt gratitude over 
a story we wrote about her son's untimely death, 
and the vindication that came when a certain state 
senator went to prison for the very things he sued 
us for report ingon, years prior to his conviction. 

And then there were the edgier images, like an ad 
campaign by a local nightclub that so infuriated 

tiie Catholic Church, full-page apology ads ran the 

following week. Or the ads depicting the king of 
Thailand in hip-hop garb and full bling that nearly 
resulted in diplomatic sanctions. (That story was 
picked up by media outlets across the globe, includ- 
ing the Guardian in London.) 

City Paper means a lot of things to a lot of people. 
Beyond being a credible, reliable and spirited 
newsweekly, there’s a culture here — a culture 
drawn together around the belief that an informed 
citizen iy is the key to preserving democracy, and 
to improving local communities. 

If this is starting to sound like a swan song, well ... 
that’s because it is. 

After an enormously gratifying career at City 
Paper, I've decided to write anew chapterin the 
coming year. HI be handing off the publisher reins 



to Nancy Stuski, our associate 
publisher, and trusting her to 
preserve the standard that's 
defined the paper for nearly 30 
years. I can’t think of a better 
successor than Nancy. We're dif- 
ferent (she has great hair; I, alas, 
do not). But we share some core 
values. And those values are a 
good fit for City Paper. 

As for me, my passion for 
organizational development, 
fueled by my experience work- 
ing with hundreds of business 
over the years, has compelled 
me to move full-time in that 
direction. So, after the ball 
drops on Dec.3I,ITl take my 
leave and do my City Paper 
cheering from the sidelines. 

Needless to say, a lot of soul- 
searching went into (his decision. 
But I'm quite clear on several 

If this is 
starting to 
sound like a 
swan song, 
well... 



tilings: l)The ownersofCity 
Paper are as thoughtful as they 
come; 2) the management team 
is stronger than ever; and 3) the 
culture at City Piper remains 
among the best there is. In other 
words, the staff really works 
well together. 

And, with those things in mind, 
my decision was somehow made 
easier. Having those three assets 
in place assures me that the child 
I helped raise and nurture will 
continue to grow and find its way 
in the world. And so will I. 

< paul.curci@citypaper. net) 




Eat or drink any- 
thing good this 
weekend? 
We want to hear 
about it! 

citypaper.net/notes 








Call for a FREE solar evaluation: groSolar.com f 800.374*4494 



Cost to install with SunRun financing: $<>$1,500 
Average annual savings on your power bill: $700 
18-year savings estimate: $12,600 






DEVOTCHN 



COMING TO THE ELECTRIC FACTORY, THURSDAY, 10/21 



^CELEBRATE 

RETEJRN TO PHILADELPHIA, 

WIN a VIP Package, which includes. 

. (4) tickets 
. n Backstage Tour 
- Special Gift 

Go to atypaper.net/win for your chance to vnn. 



BODY TELLS THE STORY 
PENNSYLVANIA BALLET 



What are you waiting for? ^°^ ar /tnauon.i leader msotar pom 

’ ^ J thousands of satisfied customers 



Save BIG $ With Solar Power, 
Without Big Up-Front Costs! 
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erhaps one ofthe more (only?) endearing aspects about 
Philadelphia sports fans is the manner with which they feel 
they literally own their sports teams. It’s their dollars after all 
— for seats, seat licenses, parking, ginormous barbecue turkey 
tegs and, oh yeah, their cash cow stadiums — that have trans- 
formed their teams, die Phillies especially, from penny-pinching 
pantywaists into big-spending, major-media-market behemoths. 
It’s this sense of ownership that has, in recent years, spurred the 
crimson tidal wave of DIY Phils-related T-shirts produced by 
bloggers and silk-screeners from Bustleton to Eastwick. 

And while many of those shirt makers took care to avoid Major 
League Baseball's wrath by tiptoeing around trademarks 
and unlicensed logos, lots of their wares used specific players' names 
and likenesses. Though MLB is mostly interested in protecting 
team logos and trademarks, not so the players' union. Last week, 
the Major League Baseball Players Association (MLBPA I 
caught up to some ofthe more popular sites, sending cease-and- 
desist notices to several local blogs, sources tell A Million Stories. 

Mike Meech (a pseudonym) of thefightlns.com. the only blogger 
who agreed to speak on the record, received an e-mail on Sept 29 
from MLBPA assistant general counsel Timothy Slavin, stating: 
“It has come to our attention that some ofthe player-related materi- 
als for sale on your website are unlicensed, and not created by or 
with the consent ofthe relevant player, his agent or anyone here at 



the MLBPA. This is a violation of player intellectual property 
rights ." The e-mail Ksted 31 different items to be pulled from the 
site “without delay." 

"Professional athletes" and "intellectual property" m ay 

seem antithetical, but Meech wasn’t looking for a protracted legal 
battle, and cooperated, anyway. And indeed, some ofMeech’s shirts 
probably did violate what noted local copyright attorney Nancy 
Frandsen calls a player’s “right to publicity," essentially a famous 
person's right to control how his or her likeness is used (brothers' 
financial gain: These included artistic renderings of players, their 



But others were less clear-cut: There was a tee that rifled on the 
Beatles' “John & Paul & George 
& Ringo” shirt, listing the first 
names"Jimmy & Chase & 
Ryan & Cote." Another deemed 
pantywaists. in violation knocked off a famous 
Ramones design. 

According to the MLPBA's Slavin, the union’s rights extend 
beyond just names, and include a players “nickname, likeness, 
signature, biographical data and playing records." And yes, 
the union does hire people to scour the Internet for “folks who are 
infringingon the players’ rights,”says Slavin, though it also relies on 
tips from its licensed retailers — the folks who stand to lose if you 
spend your dollars on an unlicensed, if much more creative, “Serior 
Octubre"(lhat would be Chooch) shirt 
Frandsen, who hasn’tseen the T-shirt designs in question, says 
some may fall into a gray area between fair use and an actionable 
right of publicity: “The argument for that being fair use is, ‘How else 



are you supposed to describe these people?” 
explains Frandsen. There’s a famous case 
that involved New Kids on the Block. 
There was a fan chib, and New Kids on the 
Block was part of the name of the fan club. 
The court held that there’s just no other 
way to describe it." (These things aren't 
always cut-and-dried: Frandsen success- 
fully represented the Beatles' interests 
in a 1998 case. Apple Corps v. Button 
Master, involving buttons that bore only 
the band members' first names.) 

Meech and other bloggers don’t seem 
interested in pressing their fair-use case 
against the well-heeled union. But even 
if the union isn’t playing nicely with the 
bloggers, some of the players seem less 
concerned with the letter of the law. 

“[Former Philliel Matt Stairs contacted us 
when we had those 'Use Stairs in Case of 
Emergency’ shirts," says Meech.“Hesaid,‘I 
dont want to getyou guys in any trouble, but 
would you mind sending me a few cases so I 
can take them with me to appearances?’" 



REAL EVIL 

You know what real evil is? Real evil is taking 




[ is caught in a crimson tidal wave ] 



A Million Stories 

«<contlnuoafromprMDuspaje 

a buttload of money from corporate interests that are willing to 
poison the earth and water and anything else that gets in the 
way of their obscene profit margins, and using that money to both 
promote this greed and convince the very folks getting screwed 
that the screwing is in their best interest. 

Real evil, in other words, is Ibm Corbett. 

The Republican attorney general — and, if the polls bear out, our 
next governor — crossed that Rubicon in recent weeks by launch- 
ing ads on radio and television against enacting a severance tax on 
the companies currently mining the Marcellus Shale for natural 
gas. Now, whether these companies should be raping the Shale for gas 
is a debate well save for another day But to argue that Pennsylvania, 
whose budget faces draconian cuts year after year after year, 
should be the only natural-gas state in the country to not reap any 
financial benefit from this plundering ofits resources?That’s insane. 

Surely, this position has nothing to do with the more than 
$300,000 gas interests have pumped into Corbett’s coffers. 

In the ads, Corbett tells you that severance tax will drive up your 
utility bills and cost the state precious jobs. He’s either an idiot or 
a liar. Take yourpick. 

First Gas is a worldwide commodity, sold on a worldwide market. 
Not taxing it here has no effect on what other governments do 
elsewhere, and a negligible effect, if any at all, on prices. Second: 
The idea that gas companies will somehow take a pass on the 
natural-gas gold mineofthe Marcellus Shale if the state deigns 
tax them at rates comparable to, well, every other state, is dis- 
ingenuous at best. They’ll pay the tax, and they’ll do it happily. 



In fact, according to a study 
by two Perm State profes- 
sors released last month, 
for every $100 milion the 
severance tax raises, the state 
will add 1,100 jobs, as that 
money can be spent on job- 
creating programs. Over the 
next five years, according to 
estimates prepared for the 

Appropriations, the severance 
tax the House passed late last 
month (but the Senate wont 
take up anytime soon) could bring in nearly $2 billion — with a 
*b” — to Harrisburg’s depleted treasury. That’s, by our math, about 
22,000 jobs. 

Forthese and other obvious reasons, more than three-quar- 
ters of Pennsylvanians support a severance tax. Ibm Corbett 
doesn’t, because he’s a slave — not just to the industry funding 
his campaign but also to a dogmatic ideology that says we should 
allow giant companies to pillage and get nothing in return. 

Forthat, Corbett gets a 22 on our 23-point How Evil is Tom 
Corbett? Barometer™. 

Jesus, Tbm, before this campaign’s over, you might break our scale. 
mentaty on The Clog, citypaper.net /clog. 
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[ + ■] ] A crowd boos Mayor Nutter at President ~ 
1 Obama’s Germantown rally as he shouts § 
"YesWeCan!”“Ybudidntletmefinish," a 
says Nutter. “I was going to say Yes we s 
can — see a guys junk if we look right over | 

[+■] ] MayorNuttertakesawalkthrough Cobbs 
Creek Park to promote the dty'sgreen spac- 
es. “Booooo,” say the trees. "Boooo." 

M 1 St. Mark's Church, whose congregation 
‘ numbers dropped from 1 ,000 a century 
ago to 20 today, dcses its doois. Entombing 
those fi nal 20 parishioneis forever. 

[+2] Mayw Nutter joins President Obama in 
J Washingtontodiscussinfrastructureneeds. 
"Booooo,” says Obama. "Boooo." 

[0] "We’verecentlyhadaprettybadnjnofpub- 
licity. We’ve had afew bad officers, and 
theyforgot about the oath they took," Police 
Commissioner Charles Ramsey told freshly 
sworn -in officers. “ Especial ly that part i n 
the oath about, you know, not beating the 
shit out of people on the ground, and not 
stealing drugs from drug dealers, and not 
robbing bars. . . . Ybu know, it occurs tome 
that maybe we need to make that oath a 
bit more specific." 

[01 Sen.ArienSpectercampaignsforSenate j 
candidate Joe Sestak. who defeated him 5 
In this year's primary. Then somebody ; 
dresseshimlikeacowandhehandsout \ 
Chick-fil-A coupons. o 

3 

[-71 A Northwestern University reportshows J 
that Philly's pension plan is the worst com- S 
pared to 77 other big cities, and wi 1 1 be - 
bankrupt by 201 5. Whatever, we'll prob- 5 
ably all be I ving in outer space by then. £ 

[-■] J Though state legislators fail to negotiate a ; 
natural gastax.Gov. Ed Rendellcallstheir 0 
recent meeting a "terrific discussion" that 3 
made “significant progress." Adding that = 
you’reaH"fucked"whenthis"TomCorbett - 
freak" takes control and "drills anything r 
that moves” 

[+2] MayorNutterofficiallyeliminatesthe Clerk 2 
J of Quarter Sessions. "And so my power < 
grows," says Anna Verna. Queen of Beer ? 
Pong. 5 

This week's total: -3 I Last week's total: 3 _ 




the naked city 



□ 



soap 

Jeffrey C. Bl liman tells you what to think 



LETS REVIEW WHAT we know: The city's pension system is busted. 
Accordingto a dire report issued this week by Northwestern 
University's Kellogg School ofManagement, the pension fund has 
$9.7 billion in unfunded liabilities — that’s $16,690 per household 
— and will become insolvent in 20 15, fewer than five years from 
now. In fact, of all the cities and counties in the country struggling 
with pension problems — and there are a bunch — Philadelphia 
lias the most immediate cause for concern," says associate finance 
professor Joshua Rauh in a press release. That $9.7 billion is more 
than twice the city’s annual budget, and more than twice the $4 
billion the pension fund has in assets. Taxpayers are already shell- 
ing out about a half-billion bucks a year, but the city still can’t meet 
its burden; this year, the city deferred $155 million of its obliga- 
tions, and it plans to defer $80 million next year. That is, in effect, 
a ban well start paying off in 20 14, at an interest rate of 8 .25 
percent. And it gets worse: Last year, the city lost $1.2 billion in the 
stock market — this, when the market was generally up — despite 
paying tensof millions of dollars to hundreds of money managers. 

All of that is backdrop for City Council’s ongoing “debate" (read: 
foot-dragging) overMayor Michael Nutter’s proposed repeal of 
the Deferred Retirement Option Plan (DROP), a debate City 
Paper contributor Ralph Cipriano reinvigorated this spring 
[Cover Story, “The Billion Dollar Boondoggle," April 22, 2010). 

To be sure, DROP is but a small (though notinsignificant) piece 



Debate: 
Read “foot- 
dragging.” 



of the city's pension woes: A recent 
Boston College study pegged its 
price tag at $258 million over the 
past decade; an analysis for this 
newspaper by Philadelphia-area 
actuary Joe Boyle, utilizing the 
city’s own financial records, put it above $1 billion. Either way, 
it's still a huge money-suck that hasn't produced the promised 
benefits.The Boston Colbge study concludes that“at no plausible 
combinations" is DROP cost-neutral, and it has, on average, only 
kept city workers on the job for another 1.25 years. In other words, 
this thing failed. And yet, City Council, contemptibly beholden to 
the municipal unions, is doing everything imaginable to gum the 
works. First, Council demanded yet another study (and paid for 
it with your money, of course), because the first one didn't deliver 
the answer they wanted. Then, City Solicitor Shelley Smith 
opined last week that while she believes the city is legally abb to 
revoke DROP for future employees — this wasn’t a collectively 
bargained benefit, and the law explicitly gives Council the right 
to amend DROP as it sees fit — the unions would probably sue 
anyway, and she couldn't predict the outcome. Council President 
Anna Verna — herself a DROP enrollee who will bank $584 ,777 in 
January 2012 — pilloried Smith for allowing any ambiguity into 
her legal opinion. Again, more research is needed. 

And really, what's the rush? 

The truth is, if Council wanted this thing gone, it would be 
gone. Butinstead.it looks for any excuse to not do what is 
unequivocally necessary. That it has allowed itself to be bullied 
by the avaristic unions, even when the city’s pension system is in 
utter collapse, shows how busted our local politics has become. 

Enough foot-dragging. Find your spine, Council. 







THE NEWS 
FROM SIX 
MONTHS 
FROM NOW 
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by TOM TOMORROW 
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feed back stop P retendln 9 t0 actually care about LGBT issues or exploltthem 

From our readers *° r y° ur own selfish purposes! You're nothing but hypocrites. 

Anonymous 

VIACITYPAPER.NET 



VOICE OF THE DETAINEES 

I’m so glad there are people like you out there to be the voice of 
the detainees [Naked City, “And Stay Out,” Holly Otterbein. Oct 7, 
2010]. My son's father, Davy Phean, is also locked up mYork awaiting 
deportation along with Mout Ivand the other men. Davy'ssltuabon is 
almost identical. His familyand I are trying everything we can think 
of. Mia-Lia Kieman and Davy’s lawyer are doing what they can to 
help him. I tried going public and contacting the news and the papers 
when Davy was first detained, but no one really seems to care or 
want to listen. But I just wanted to say that I really appreciate your 
article and thank you. 

Colleen Gallagher 
R0YERSF0R0 

HYPOCRITES 

Please. City Paper cloaks itself In righteous anger over Philadelphia 
Weekiys cover [A Million Stories, Oct. 7], going sofarastoshamelessly 
linkitwith theRutgersfreshman killing itself to generate even more 
outrage, but yourmotivations are transparent Tosanehowdiscredit 
a bigger, better, more widely read Philly alt-weekly newspaper that 
^x) envy and whose content you can t compete with week to week. 



TAKE A STAND 

Since [Philadelphia Weekly's] my former employer, Iwon'ttakea 
position on thecoverimage.Butldowant to say this: It’s hard totake 
righteous anger about LGBTQ issues seriously when it's nexttoaPat 
Toomey ad [online]. Toomey is in favor of banning adoption for gay 
people, is against gay marriage, and is against hate crime legislation 
to protectthe LGBTQ community. I know it was a sales thi ngand not 
an edit thing, and I know we're all trying to survive in this mess of 
an economy, but someone should get some balls and say, “No, we 
won! take ads from homophobes." Take a stand. CP! 

LizSpikol 
VIACITYPAPER.NET 
Editor's note: Those aren 7 City Paper -sow ads ; rather, they're 
Google ads, which is why you 'll also notice Toomey ads popping 
up on liberal sites like Daily Kos. FW: Click on them, and you 'll cost 
his campaign a couple cents he can t use elsewhere. 



♦ Send all letters to Feedback, City Paper, l23ChesmutSt,3rdFbor, 

Phila. PA 19106: lax us al 2 15-599-0634. ore-mat editjrial@cltypapernet. 
Submissions may be edited tor darty and space and mustindude an address 
and daytime phone number. 








What DOES mattei is... We are here to help 
www.CouncilForRelationshops.org 

counseling, coaching and classes lor Indlvtduats, couples and families 
«rwsiar**r management IK* transitions depresaionigrlef 
ctitld'idoiesccm behavior se» therapy PTSO, and much more.. 



COUNCIL 



Need health insurance? 

Get covered for as low as $50* a month! 



for individuals up to age 64! 

All HealthAmericaOne plans include: 

■ Affordable premiums 

■ Low-cost generic drug options 

■ Outpatient and hospitalization coverage 

■ Urgent and emergency care 

■ Preventive coverage with no waiting period 

All with access to one of Pennsylvania’s largest PPO networks 

Get a free quote now. Call 1-888-784-9650 
or visit us at healthamericaone.com 

j HealthAmericaOne. 

This managed care plan may nol cover all your health care expenses. Read your 
contracl carefully to determine which health care services arc covered. If you 
have questions call 1-888-784-9650. 

HealthAmericaOne is offered through the HcalthAmerica Ohio Insurance Trust. 
HealthAmericaOne products ate underwritten by Coventry Health and Life Insurance 
Company (d.b.a. HcalthAmerica). 

•Final rates arc subject to a review of your health history (also known as ‘medical 
underwriting") A25-year-old, non-smoking male living in any of the following counties 
could receive a $50/month rate: Bucks, Chester, Delaware, and Montgomery. 



BEAUTY YOU CAN SHARE 

BUY ONE PACKAGE 



GET ONE FREE! 



American Laser Centers 

Five Locations in the 



iPhone broke? 

Don’t replace it. ..Let us fix it! 

Call 21 5.465.4142 M ^ 

Visit our website $49.99 w / 1 

www.iRepair4u.com 





OUND SAFE AND SOUND 

Once lost, the silent film A Page of Madness resurfaces with a new live score. 



■ ■ ■ a ■ BY SHAUN BRADY 

> WHILE THE PHILADELPHIA Film Festival performance ofa new score for the Japanese 
silent-film oddity A Page of Madness is a world premiere, some Philadelphians may remember 
being present for a very similar event a few years back, when composer/bass clarinetist Gene 
Coleman and his American/Japanese Ensemble N_JP provided a largely improvised soundtrack 
for the film at International House on Halloween 2006. 



But nearly every detail has changed this time out. 
I-House's rechristened Ibrahim Theater has since been 
renovated; Coleman has collaborated with shakuhachi 
master Akikazu Nakamura on a much more detailed 
score; and the wretched VHS dub that was screened then, 
rendering the already oblique film nearly incompre- 
hensible, has been replaced with a beautifully restored 
print from the George Eastman House. 

“It’s debatable whether you can even call that ridicu - 
lously awful VHS tape a representation of the film at all,’ 
Coleman laughs. “It was sodistorted, like watching a 
snowstorm. So I don't see a lot of rel atnble points between 
what will be two completely different experiences.” 

Starkly pointing up the film's changed circumstanc- 
es, the print and score will proceed from their Philly 
premiere to a performance at MoMA’s International 
Festival of Film Preservation. There are hopes that 
the 1927 film’s far-too-long-overdue D VD debut tit has 
never been available in any home video format in the 
U.S.) will follow. 

The story of a sailor who works as ajanitorin an insane 
asylum in order to keep an eye on his wife, committed 



there after the murder of theirchild, gilds its tragicstory- 
line with acavalcade of cinematic: effects, experimental 
techniques that wouldn't come into vogue for decades. 

The use ofabstracti on within this film is just so incred- 
ible "Coleman says.TJotonly could I strongly imagine 
certain musical textures or forms going with the imag- 
ery, I was also fascinated with the film as a historical 
artifact. So early on, it was deploying these cinematic 
devices which didn't become widely used until the six- 
ties. There are parts of tire film that look like something 
Stan Brakhage would have done.” 

An interest in the visual arts has long run in tandem 
with Coleman’s career as an improviserand composer. 
With various ensembles, he has performed scores for 
other films, such as the Soviet silent Aelita, Queen of 
Mars. In addition, his work has frequently been inspired 
by architecture and been accompanied by films he has 
made of structures from around the world. He’s been 
fascinated by A Page of Madness since encounteringit 
at a Chicago screening more than a decade ago . 

The film has that effect on people; obscure and diffi- 
cult, it casts its spell over vie we rs, accruing a small but 




dedicated cult over the years. Other musicians have com- 
posed their own scores, from indie- rockers Superchunk 
to Phillip Johnston of eclectic jazzersThe Microscope 
Septet, each of whom have wildly different takes — a 
hallmark of reaction to die film since its creation. 

“There’s a lot of controversy with the film between 
people who want to view it as this experimental master- 
piece, and other people who see it as almost a maudlin 
period melodrama,” Coleman says. “Having watched 
the film many times, it’s clear to me that it really does 
embrace both of those realities. But at the time when 
ITeinosuke] Kimigasa made the film, I have noidea what 
he was thinking. . . . There was no Brakhage orNew Wave 
cinema or anything like that to contextualize whathe 
was doing. I think someone watching the film forthe first 
time might get really captivated by the visuals and not 
be able to follow the narrative, so they walk away from 
it going, 'Wow, that had some really awesome abstract 
weird shit in it.’ It would be easy to summarize it like 
that and not really get to the part about how they were 
actually trying to tie all these things together.” 

The film’s history has been almost as convoluted 
and fantastic as its kaleidoscopic narrative. A Page of 
Madness was long thought even by its creator to have 
been destroyed during World War II, only for a print 
to turn up in the director's garden shed decades later. 
Kinugasa re-released the film in 1971 with a newly 
created score, which added another twist to the story 
when Coleman found out about it recently. 

“There are pieces of that soundtrack that are very 
similar to things that I had imagined when I started 
to think about this project,” Coleman says. “But the 
most am azing thing was when I showed this to my col- 
laborator in Japan, Akikazu Nakamura, and within 
the first minute we were watching it he said, ‘Ah, thatfs 
my teacher.’” It turn s out that the shakuhachi featured 
in this version was played by the renowned Katsuya 
Yokoyama, Nukmura’s mentor. 

Throughout its existence, Coleman’s Ensemble N_JP 
has been dedicated to die blending of seeming opposites 
— East and West, composition and improvisation, and 
perhaps most vitally the traditional and the experi men- 
tal. While the li neupconstandy varies, the ensemble's one 
constant is its intriguing mix of Japanese practitioners 
oftraditionalinstrumentslikethe shakuhachi and the 
koto with a variety ofWestem instruments.emplqying 
both in veiy non traditional fashion. The composer sees a 
parallel idea within thenarrativeofthe film itself which 
he says can be read in part as a critique of “Western 
influence on Japanese societyinthe 1920s. 

“I don’t think the film ever tries to overtiy demonize 
anything that you would calTWestern.Tie continues,“but 
itcertainly presents situations within the film diat would 
allow one to think about that relationship. The doctors 
in the hospital all wear white lab coats and clearly have 
taken on this mantle of western scientific and medical 
practice, while all the inmates in their cells are dressed 
more in what you wouldcall traditional Japanese cloth- 
ing. So there are these elements commingling, and I think 
itbecomesinterestingtocreatea musical textwhich also 
plays with soineof those ideas of Japanese and Western 
elements running alongside each other." 

<s_brady@citypaper.net) 

- A Pago of Madness, FrL, Oct 22, 8p.m. $20. International 
House. 3701 Chestnut St, 267-519-3214. filmadelplua.org. 





IGHT ON THE TOWN 

A Philadelphia-based director’s first feature film hits close to home. 



■ ■ b ■ ■ BY SAM ADAMS 

> TANYA HAMILTON WASN’T raised in Philadelphia. She wasn’t even bom in the U.S., emi- 
grating from Jamaica with her mother when she was 6. But when it came time to shoot her first 
feature , Night Catches Us, the Northern Liberties resident was adamant about shooting in the 
city she’s called home for the past decade. 




The film’s producers, not surprisingly, felt strongly 
about moving the production to New York, partly for 
tax reasons and partly out of sheer familiarity. But 
Hamilton knew the story, which stars Anthony Mackie 
as a Black Panther returning to his old neighborhood 
after years in self-imposed exile and Kerry Washington 
as a radical turned community activist, wouldn't play 
properly in a changed setting. 

“There’s a rawness here that doesn’t exist in New York,” 
Hamilton said early this week at a coffee shop near 
the home she shares with her husband and 4-year- 
old daughter. “Maybe Detroit. Because the poverty 
here is so pronounced, and there’s a sort of economic 
segregation, I think there's an interesting connection 
with one’s past." At Sundance, where the film pre- 
miered in January, she praised what shecalled the city’s 
“blackety-bla duress," the gritty, blue-collar quality that 
newcomers to Philadelphia learn to prize. 

Hamilton spent more than a decade working on Night’s 
script. She took aprotean version to theSundance Labs 
in 1999, and received a $50,000 grant from the Pew 
Fbundation in 2004. The story and its characters changed 
shape many timesoverthe years, the emphasis shifting 



from Mackie’s damagedrevolutionary to Washingtons 
single mother as Hamilton became a mother herself 
But she remained focused on the ideaof "people coming 
home from a war,” a quality that figures more literally 
in some of her other unproduced scripts. 

The idea of what happens to combat ants afterpolitical 
conflict peters out is one that has fascinated Hamilton 
since childhood. Her Jamaican mother, Hamilton says, 
has never had much use for U.S. politics, but when 
Hamilton was a child, worked for a time as a nanny 
to Carol Green. A Washington, D.C., woman who par- 
ticipated in freedom rides during the 1960s, Green 
was arrested for taking part in a White House sit-in 
protesting the police attacks on civil rights protesters 
in Alabama. By the time Hamilton met her, however, 
Green had become deeply disillusioned with political 
activism on a national scale, focusing her energies on 
grass-roots organizations like the House of Ruth, which 
provides housing forwomen and children struggling 
with domestic violence and drug addiction. 

“It was this combination of being extremely jaded 
and extremely sentimental,” Hamilton recalls of her 
“Aunt Carol,” who remained a close friend until her 



death last year. “Her door was always open, which could 
be perilous. There was always someone on her couch, 
whether it was a person from Liberia or someone whose 
house burned down and needed a place to stay with 
their seven children,” 

When I ask whether Hamilton has ever considered 
herself a political radical, she responds with a laugh . 
“Not at all. It's absolutely pathetic. I give Obama $5 on 
his birthday. I volunteerfor whatevercampaign. I make 
phone calls. That’s the contradiction I have to balance in 
my own personal life. I'm pathetically pedestrian, but as 
a filmmaker, whatever side of me makes me obsessed 
with Diane Rehm and the sport of politics says that ifl 
make films, I want to make films that are true to the way 
I see the world and have some social relevance.” 

I n Nig ill Catches Us, the past is always present, as 
tangibleasthe Germantown houses where the film was 
shot, which Hamilton says required little modification 
to look as they did 30 years ago. (“I think we repainted 
the outside of Kerry’s house, and drat was it,” die said 
at Sundance.) Behind the wallpaper in Washington's 
kitchen are bullet holes and bloodstains, reminders of 
a more violent time hidden just beneath the surface. 

Also just beneath the surface is the city's long his- 
tory of animosity between the police and the African- 
American community, a constant but unspoken pres- 
ence. At the time the movie takes place, the memory 
of the day in 1970 when the police raided the Black 
Panthers’ headquarters in North Philadelphia and 
fiirced several men to strip naked on the sidewalk would 
still have been a raw wound in the collective conscious- 
ness, continually salted by the authoritarian actions of 
Mayor Frank Rizzo, who was die police commissi onerat 
the time of the Panther raid. Licensing issues thwarted 
Hamilton’s attempts to weave stock footage of Rizzo 
into her narrative, but anyone with a cursory grasp of 
the city's history can fill in the background. 

The city has changed in many ways since then, but 
some things remain the same. A scene in the movie in 
which a young black man is hassled by police fbrstealing 
bricks from a construction site was basedon an incident 
Hamilton's husband witnessed in their neighborhood 
shortly after moving to the ci ty. ( “This was before it was 
fancytown,” Hamilton adds.) Although the industry 
perception is that young African-Americans are only 
interested in multiplex fare, mainly so-called “urban” 
comedies and action movies, Hamilton describes visit- 
ing a Home Depot in the midst ofproduction wearing 
the production's T-shirt, emblazoned with the like- 
ness of Black Panther co-founder (and current Philly 
resident) Bobby Seale and having an excited young 
black woman run up to her as if she’d just spotted a 
major celebrity. 

That Hamilton say s, is proof enough there's an audi- 
ence for the film beyond the traditional art-house crowd, 
if only she can manage to reach them. “I guess conven- 
tional wisdom says you don’t market a movie to someone 
who's black and 21, because you’re never going to get 
that audience,” Hamilton says.“And I'm not saying it’s 
completely untrue. But its a little like HBO in Spanish. 
Putit in their language and youTl get an audience.” 

■ • ■ « ■ ls_adams<Bcitypapcr. net ) 

- Night Catches Us, /'Vi. , Oct. 22, 7:30 pjru, Prince Music 
Theater, 14 12 Chestnut St.;Sat,, Oct. 23, 12:30 p.m. Rilz Fur. 






OR THE SHORTIES 

Capsule reviews of the Film Festival’s best, brightest and downright baddest. 




D MORE FILM FEST REVIEWS AT CITYPAPER.NET/COVERSTORY 

> VENUE KEY ANNENBERG: Annenberg Center for the Performing Arts, 3680 Walnut 
St. IHOUSE: International House, 3701 Chestnut St. PMT: Prince Music Theater, 1412 
Chestnut St. RAVE: The Rave University City, 4012 Walnut St. R5: Ritz Five, 214 Walnut 
St. Following are reviews of movies playing at the 19th annual Philadelphia Film Festival, Oct. 
14-24. For tickets and box office information, call 267-519-3214 or visit filmadelphia.org. Single 
tickets are $12. recommended. highly recommended. 



Boxing Gym 



Documentary legend FYiderickWiseinang-Caarareareasaeen- 
ing with his newest work, which surveys Lind’s Gyro in Austin, 
Thxas. That’s as much concrete information as you’ll get from 
the film, which per Wiseman's protocol is presented without 
cnmment or narrative intervention. Instead, the film is rich in 
the observation of bodies in motion, the sights and especially 
auundsof men and women in training: the thud offists colliding 
with the heavy bog, the squeak of springs beneath the surface 

spoil things tusay how), but for the mast part the gym remains 
itsownfloatingworld. the walls covered with advertisements 
for fights long since past. Oct. 18, 7:35 pm., R5; Oct. 23, 2:15 



Cafe 



127 Hours 



Devout outdoorsman and professional 
loner James FYanco finds the sticky end 
ofsolitude when he's trapped at the bot - 
tom of a remote ravine, his right arm 
pinned by a loose boulder. Based on a 
true story. Danny Boyle's movie ( writ- 
ten by Shaming Millionaire's Simon 
Beaufoy) goes the subject ive route, 
embodying FYanco'sincreasingly vivid 
halluanntims.’lhejiltcry, adrenalized 

rapidly draining CamelBak, working 
your nerves raw. It may take a w hile to 
recover fiom themovie'sstomadi-turn- 
ing dimax, but that's only because Boyle 
succeeds so thoroughly in getting under 
your skin. Oct 23, 7 p.m., PM 1) Oct 24, 
720 pm., PMT. -Sam Adams 

Alamar 



You could watch this documentary while 
doing a crossword — shit, while mak- 
ingyour own danm word puzzle — but 
that’s OK. Alamar . about a Mexican 
father! Jorge) embarkingon a fishing 
trip with his ao-cula-you-wnnna-atran- 
gle-him-to-deathson(Natan>beforehis 
ex- wile gets custody, is as quiet and slow 
as a meditative thought. Shots linger 

rative's climax may be Jorge and Natan 
befriending a snow-white egret while 
barely speaking. It's fairly amazing, 



then, that the doc manages to convey 
such knotty feelings, like the sensual 
richness of a poor man’s life and the 
bittersweet excitement a family experi- 
ences duringits first and final journey. 
Oct. 16, 12:25 pm., R5; Oct. 17. 12:10 
p.m„ R5. -Holly Ottarbain 

The Best and the 
Brightest 

the process of gettingy our child into a 
private school is ridiculous and some- 
times impossible. JefTtNeil Patrick 
Harris) and his pretty wife. Samantha 
(Bonnie Somerville), leap from their 
comfy life in Delaware to a cramped 
basement apartment in NYC and begin 
scouting schools for their 5-year-old. 
What ensues is a wild goose chase of 
lying, scheming and, yes, sex ting their 

gious insti tut ions. Along the way. the 

and reason for moving but that's about 
as deep as it gets. It’s basically a flu A' 
film, but it's cute, the jokes are good and 
there's a Sedaris in it (Amy) for bonus 
points. Oct. 16, 7:15 p.m., R5: Oct. 18. 
7:30 p. m . , PMT: Oct. 24. 9:45 p m. . Rave. 



Black Swan 



Although it's set in the world of ballet. 



Darren Aronofsky's movie hits a pitch 
that would normally be called operatic 
DancerNalalie Purtman is proviaonally 
cast in her first lead by priapiccompeny 
director Vincent Cassell, but she needs 
to prove she can dance both white and 
blackxwan in his double-cast Swan Lake. 
Pittman, nut surprisingly, nails thegla- 
cial perfection of the first, but it lakesbad 
girl Mila Kunis to get her in touch with 

over her body, as well ; she decomposes 
and renews in a manner worthy of a 
Cronenberg heroine.The literal-minded- 
ness (if Perlman's makeover is nearly 

amped-up fervor just barely holds it to- 
gether. Oct. 14, 8p.m., Annenberg; Oct 
16, 7:30p.m., PMT. -S.A. 

Blue Valentine 



Michelle Williams and Ryan Gosling 
play an unhappily married couple attem- 
pting to reignite the flame in Derek 
Cianfrance’s bombshell feature. Not- 
withstanding the scattered flashbacks 
to happier days, the movie's approach is 
uniformly glum, but the actors’ blood- 

mundane process offallingoutoflove. 
Perhaps Blue Valentine prizes verisi 
militudeover insight. but it's still quietly 
devastating. Oct 15, 7:30p.m., PMT, 
Oct. 16,5 p.m., PMT. -S.A. 




127 Hours 



Carancho 
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This one should have quit when it was ahead. Written and 
directed by Marc Erlbaum, Cafe centers around a West Philly 
toffee spot where a bunch of folks a couple on a first date, 
a drug dealer (Jamie Kennedy ) and his posse, a nerd on a 
computer, a brooding writer, a cop and his junkie brother 
— get their morning buz*. They're served by grungy-cute, 
latlooedClaire (Jennifer Love llewitt.doing her best, impres- 
sion of that kind or person ) and nervous. Ben Folds-esque 
Tlidd ( Daniel Eric Gold), who yearns toswoop Claire away 
from her ragey boyfriend. In theory.these characters' stories 
could weave and interlock until the audience realizes that, 

But when the computer nerd gets a pop-up message from 
Elly (Madeline Carroll), a 12-year-old who daims everyone 
in the cafd is just an avatar in her computer game, any sem- 
blance ofplot cohesion flies immediately out thewindow and 
is replaced by a weird jumble of morality messages spouted 
by a virtual tween. Oct. 16, 7:30 p.m., Rave; Oct. 21, 5 p.m., 
PMT. -Carolyn Huckabay 

Carancho 



At, some point. inCarancho, a cynical Argentine dramaabout 
trash-vict im scams, just about every major character is cov- 
ered with blood. Viewers might need a shower to wash off 
this unpleasant, unremarkable film about Lujdn (Martina 
Gusman ), on ambulance doctor, and Sosa (Ricardo Darin), a 
sleazy lawyer who trolls accident scenes for dioits. Eventually. 

Yet. Carancho is hardly an intriguing redemption tale; these 
unlikable characters are too emotionally withdrawn to gener- 
ate any real sympathy. And much of Carancho tries viewers' 
patience — from the graphic, surgical realism to the ludicrous 
plotting. Even the tense finale is marred by an unsurprisi ng 
coda. This film is pretty much dead on arrival . Oct 23, 10:15 
pm.,R5;Oct24, 7:40 p.m., R5. -Oary M. Kramer 
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Pork Ribs, Chicken, Sides 



5502 Umbria Street 
Philadelphia, PA 19123 
215-483-1330 
5-1 0PM 



Buy One Full Rack 
Of Ribs, Get 
The Other Rack 
Half Off. 

Buy Two Racks, Get Half Rack 
FREE! 

2214 South Street 
Philadelphia, PA 19146 
215-546-4811 



Not to be combined with any 
other special or coupons 



Not to be combined with any 
other special or coupons 




Carlos 




— all indicators that hr 



lc stui taring language plays off the 
mes hypnotic imagery, much of 



T\rcker'ssecond follow-up toGunnerAr /ore, alter the incredible 
The Prisoner or. Howl Planned lo Kill 7b ny Blair. This one. 
also terrific, catches up with young vets now cage-fighting and 
running for office. Javom works ala meatpacking plant and 
geos tu college. 'it’sacold hdl.’he says overashot ofa pa iking 
lot filled with trucks and nighttime mist "When you come back 
from war, you come back to what you left.’ Oct. 22, 7:45 p.m„ 
Attiumlteig; Oct. 23, 12:15 p.m.,Annenberg: Oct . 24. 2:30p.m., 



film charts t he downwaid si ide of the 
international terrorist Ilicfa Ramirez 
Sanchez I Edgar Ramirez I. from ruthk-ss 
revolutionary to terrorist gun-for-hire. 
‘‘Behind every bullet, there will be on 
idea,” he swears early on, but a combi- 
nation of greed, self-preservation and 
adrenaline rush eats away at his ideals. 
The conflict peaks with a masterful 
sequence that opens the second part, 
an hourlong restaging of the 1975 raid 
onOPEC hcadquarterswhose exquisite 
tension doesn't overwhelm its political 
complexities. Ifit'snot the worid-beal- 
ing masterpiece you might want from 
a work or its scope. Carlos is a dense 
and (believe it or not) tightly edited 
exploration of the corruption of politi- 
cal struggle in the mass-media age. Oct. 
23,noon,PMT. -S.A. 

Certified Copy 



Iranian master Abbas Kiarostami's 
movies aren't usually subject to spoiler 
warnings, nor is Certified Copy, exactly. 
Therefatirnrhipbetween single mu (her 
Juliette Binoche and British author 
William Shimell appears to take a hair- 
pin turn midway through the film, but 
it’s not clear whether we're meant to 
take the first or the second version as 
gospel. More likely, it mutates through- 
out the film, from scene to scene and 

a definitive answer.' Shimell. a profes- 
sional baritone with no previous act- 
ing experience, holds his own as the 
someti mes-prickly aut her, whose book 
praises large ties as works of art in their 
own right. Binoche expertly anchors 
the movie’s many long takes — rare for 
Kiarostami, as is the useof professional 
actors and a location, Florence, outside 



vention. Oct 162:15pjn.,R5. -S.A. 

Conviction 



Sure, Betty Anne Waters! Hilary Swank), 
the single mother of two who got her 
GE D and put herself through law school 
to exonerate her wrongly incarcerated 
brother Kenny ( Sam Rockwell ), is yet 
anotherpluckyheroineforthetwo-time 
Academy Award- winner Swank to sink 
her big teeth intaAndit’seasy to dis m iss 
this true story as a maudlin, inspira- 
tional drama better suited for Lifetime. 
But under the sure hand of actor-turned- 
director Tbny Goldwyn, Conviction 

(not unlike Betty Anne!) and becomes 
an emotionally affecting film. Goldwyn 
makes the bond between these siblings 
palpable — which forms the heart and 
backbone ofhis absorbing film — and 
he coaxes stirring performances from 
Swank and, especially, Rockwell. Oct. 
16, 1:45 p.m ., IHou.se: Oct. 19, 7:30 pm., 
115. —G.M.K. 

Film Socialisme 



Now in his 80th year.Jean-Luc Godard 
private language, one that at its best is 

true to its name, was collectively shot 
by an army of amateur videographers 
equi pped with a wide range of devices 
— is less dense than some of Godard's 
more collage-driven works, but becom- 
plicates matters by subtitling the film 
in a pidgin dialect he inexplicably refers 
lo as “Navajo," isolating certain words 
and running others together. There’s 
more than a touch of perversity to the 
practice, not to mention a thinly veiled 
fuck-you to Anglophone imperialists. 




liner whuse polyglot population con- 
fronts the myths of a global ized world. 

son, includes Patti Smith.) Godard's 
obsessions sometimes devolve into 

sider laying off the Jews for a film or 
two. But the movie doesn't reduce to 
simple thesis statements, which makes 
it impossible to argue with but worth 
puzzling over all the same. Oct- 16,2:15 
pan., R5; Oct. 20, 7:30 pm., Rave; Oct. 
24, noon, Rave. -S.A. 

Four Lions 



Chris Morris, whose TV series Brass Eye 
mercilessly mucked social hysteria and 
self-serious pscudu-authority.(Luok up 
the “Paedogeddon” special, in which 
Phil Collins issnookered into endorsing 
a nonexistent charity.) The story ofa 
group ofBritish jiha dis, Foc/rLrb/is isn't 

incendiary satires, but its complexity 
of tone is stunning, ranging from out- 
right slapstick to tragic farce. Morris 
manages to encompass the absurdity 
and the profound toxicity of religious 
extremism, overlaying them on lop of 
each other until you don’t know whirh 
end is up. Oct. 16. 4:50p.m.,R5;Oct.22, 
7:25 pm., R5 — S.A. 

How to Fold a Flag 



Javom Drummond lives in asmall house 
ona long, die ary road in North Carolina. 
This is the dungeon right here,"hesays. 
This is MTV Cribs , the poor nigger edi- 
lion." Javom is one of four soldiers fea- 
tured in Pet ra Epperlein and Michael 
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Kings of Pastry 



Jacquy Pfeiffer says the most excellent cream puff is “basic, 
but dressed up so it's beautiful, without doing too much foo- 
foo stuff around. Let [the] cream puffbe what it's supposed 
to be." His credo holds for most all the pastry chefs hoping to 
be admitted into the Meilleurs Ouvriers de France, a group 
whose members are selected every four years in a remarkable 
competition in Lyon. DA. Pennebaker and Chris Hegedus’ 
lovely, strange, provocative documentary follows Jacquy and 
two other men with special affinity for sculpted sugars and 
cakes as they practice their art for long weeks before the 
showdown, ftrfectionism makes each chef tense, intense and 
rather delightful in his own way. The film observes, sympa- 
thizes and pays apt respect. Oct. 16,7 pm„ I House: Oct. 23, 
2:30 p.m.,Anncnberg. -C.F. 

Leap Year 



Laura ( Mdnica del Carmen ) ekes out a lonely life in her Mexico 
Cityaparlment.and herdespair is achingly real. While she has 
sadsex wilhlousy lovers things get interesting whenshe begins 
an intense relationship with the handsome Arturo (Gustavo 
Sdnchez Parro ). And while Laura is reluctant to tell Arturo her 
name, ormuchabouther obviously troubled pa3 .she encourages 
him to become increasingly more sadistic during their erotic 
encounters. Viewers will be engrossed (and possibly grossed 
out) by Laura's behavior, but director/co-writer Michael Rowe 
hascreateda provocative, slow-bum character study about 
debasement, and self-worth. And tocall del Carmen's fantastic 
performance brave is an understatement. Oct. 15, 10:15 pm., 
R5; Oct ,24,5:15p.m., R5. -G.M.K. 



Lebanon, PA 



based Will (Josh 1 lopkins ). dumped by he girlfriend, advertis- 
ing careerstagnaling, who heads to the title town to re -evaluate 
his life after his father's death. Basking in the simple pleasure 
of mowing alawn, Will begins apussibly ill-fated affair with a 
married woman .Vidtil Samantha Mathis). Healso befriends 
his pregnant teenage cousin CJ (Rachel Kilson), who considers 
abortion (another life/death duality). Lebanon, PA writer/ 
director Ben Hickemell may test his characters — and the 





audience's goodwill — by giving them 
thankless ethical quandaries and con- 
trived situations, but he elicits warm 
performances from his three leads, and 
exhibits an eye for composition, an ear 
for dialogue and a nice sense for tho 
rhythm of Ufe. Lebanon. PA could be 
edgier, but despite all the life lessons 

feels preachy. Oct 15,5p m., PMT;Oct 
24, 7:15p.m., Rave. -G.M.K. 

Machete Maidens 
Unleashed 



Not unlike many of the grindhouse gems 
it discusses. Machete Maidens Unleashed 
feels like some of its reels were lost in 
transit and replaced with ones horn a few 
different documentaries. Half the time, 
it's an examination of the Philippines' 
role in the creation of American B-movics 
(a role that’s more crucial thanyou might 
realise). Diversions into those movies' 
content and consequent contributions to 
women’s lib and other late-’60s cultural 
revolutions prove more distracting than 
revelatory. Still, dozens of archival clips 
and interviews from luminary cult film- 

make for an enjoyable, if misguided, 
presentation. Oct 15. 9:45 p.m., IHouse: 
Oct. 20, 5:30 p.m , R5; Oct 22. 10p.m., 
Annenberg —Eric Schuman 



Marwencol 



When a group of unprovoked men 

tor, they kick all of the memories out 

draw. Miraculously, Hogancamp retains 
his creativity, and creates a gorgeously 
complex mini-Wll-era model town in 
his backyard, christened "Marwencol.” 
In it, there's a doll representing him- 
self, as well as ones for all his friends 
and co-workers, and it finds love and 
self-actualization where he can't. The 
documentary is inspiring without ignor- 

and has many satisfying multitudes: It 
turns out Hogancamp is a cross-dresser, 
perhaps that’s whythose men viciously 
beat him, As the film ends, Hogancamp 
the doll finally reveals a pair of stock- 
ings to his lovers, and to the audience's 
delight, it's clear that Hogancamp the 
man isn’t far behind him. Oct 17. 2.30 
p.m., Rave. -H.O. 

OC87 



Bud dayman’s face will follow you for 
days: Both the film's director and subject, 
dayman has obsessive-compulsive dis- 
order, depression, bipolar disorder and 
Asperger's, and his resting expression is 
at once chronically insecure and emotion- 



less, his forehead as crinkled up as old tis- 
sue paper. dayman’s countenance says 
more about mental health than much of 
the movie, however, which doesn’t delve 
into his relationship with his father — a 
man who questions whether mental ill- 
ness even exists — as much as it should. 
That being said, the scenes that peer into 
dayman’s inner dialogue arc enlighten 
inglOCD sufferers berate themselves for 



cning to see a handicapped man begin 
life anew at age 50. Oct, 21,5p.m., Rave; 
Oct. 23, noon, Annenberg. —H.O. 



Uncle Boonmee 
Who Can Recall His 
Past Lives 



to 
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Beguiling Thai director Apichatpong 
Weerasethakul ( Tropical Malady) ex- 
plores the spiritual landscape of a dying 

pungent flavors overpower its gossamer 
plot. As the movie moves through pasts 
and future* real and imagined (or possibly 
mythic), we brush up against monkey 
ghosts and a talking (and homy) catfish, 

blots out the setting sun and is always ac- 
companied by the hiss ofhovering insects 
It's a sensuous delight, one that leaves 



plenty to chew on after tho fact Oct. 21, 7:05 pm., R5; Oct. 23, Z 

2:15p.m., R5. — S.A. 

Waste Land — 



When photographer Vik Muniz decided to go back to Brazil 
to shoot garbage, the idea didn’t meet with instant approval . 
He went on to photograph pickers in a Rio favela. daily sift- 
ing through the largest landfill on the planet (the Jardim 
Gramacho) in soarch of rocyclablos. For Lucy Walker's film, 
they share their hard childhoods and lingering hopefulness. 
They help Muniz to make their photo portraits into art. applied 
under his direction. And at last, they’re subjects of the artistic 
team’s discussion : Should the pickers be exposed to another 
reality when they’re so oppressed in their own? How will it 
change Tiao, co-founder of a pickers’ union, to see London? 
The film can’t answer, but it certainly complicates questions 
of how artists and subjects interact, Oct. 17, noon, IHouse; 
Oct. 24, 5:05p.m., R5. -C.F. 

White Material 



After the elliptical Intruder and 35 Shots of Rum, Claire Denis 
plays it relatively straight with the story of African plantation 
owner Isabelle Huppcrt, who clings to her land despite the 
imminent native revolt. Those who prize Denis’ more abstruse 
efforts might grumble at the movie's relative lucidity, but there's 
still plenty left unsaid, not least the story's particular lime 
and place. Denis, the daughter of a French civil servant, was 
raised in sevorai African countries, and she knows the texture 

As the movie takes increasingly bloody turns, it verges on 
allegory, but Denis never loses her grip on tho tactile. Oct. 22, 
7:35p.m., R5. -S.A. 




Family-Fun Activities: 
30 Acres of 
Trick-or-T reating 
Child and Adult 
Costume Contests 
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On Ihe Royal Grounds ol Mount Hope Estate & Winery • 717-665-7021 
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GOURMET BURGER 

QET* 

Every burger is ground fresh daily by Wells Meats and 
served on a freshly baked Le Bus brioche roll. 
Choose from 7 delicious options or build your own! 
2-for-1 offer valid Sunday - Thursday, through IO/21/IO. 




I PHILLY LOVES A WINNER 

H o US E 

casino . FREE PARKING 



SUGARHOUSECASINO.COM | 877.477.3715 
ON DELAWARE AVE. 1 Ml. NORTH OF BEN FRANKLIN BRIDGE 



Route 72. PA Turnpike Exil 266 • 14 Mi N ol Lancaster • 1 5 Mi E ol Hershey 

Details and Tickets at PaRenFaire.com 



Musi be 21 or older end be a Rush Rewards cardholder lo receive offer. Rush Rewards card membership can be obtained fiee o’ charge al 
Ihe Rush Rewards Center. Fr« burger will be ol eoual or lesser value. Ian and gratuity not included Refinery ogens at ham daily 

GAMBLING PROBLEM? CALL 1.800.GAMBLER. 





BOOK QUARTERLY 

Our critics suss out reading material for the autumn months. 
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The Mind’s Eye 



PALO 

ALTO— 

JAMES 

FRANCO 




• « • • • By Oliver Sacks 
The abrupt loss of the ability to read, 
see or recognize feces seems, perhaps 
most tragically, tike a loss of one's sel C 
Ifthe universe snatches a sense from 
you, it must mean it'sstolen one-fifth 
ofyour personhood along with it. But in 
The Mind's Eye, triple-threat neurolo- 
gist/artistAvriterOtiver Sacks assures 
the young and healthy (for now > that 
this isn't so: When Lilian, 
pianist since the age of 4. c 
read nn 

to re-create whole masterpieces in her 
head after hearing them just once. And 
when Pht develops aphasia, orlhe loss of 
language, she learns how to gesture her 






?y the 

he newly handicapped must fee 



lobedigitnllym 



almost to genius." Indeed, them's a bio- 
logical reason for this: Studies drew that 
the auditory parts of the brain in deaf 
people (or visual parts in the blind) don't 
atrophy, but instead takeon new duties, 
tike a laborer studying IT after his fac- 
tory isshuttered. In fact, becoming blind 
actually elevatesone of Sadrs' subjects 
by diluting hisother talents"! lis writing 
became stronger and deeper. . . . He felt 
he was cat solid ground :it laslFSimilarly. 
it'ssaid that John Mil tonpenned his best 
poetry only after losing his sight. This 
spin on aphasia, fecial blindness and 
other inconceivably weird deficiencies 
is a warm bath for anyone who's cur- 
rently caring for Bubbe, but Sacks is so 



cotingsixth. 
es, the book 
raises an important question: What do 
we have to gain from loss? I Knopf 288 pp . 
$26.95, Oct 26) -H 



Philadelphia Noir 

• • • • • Edited by Carlin Romano 
It took long enough for Akashic's noir 
series to get to Philly. Now that it has, 
compiled undertheshadowyauspices of 
Inquirer literary critii/West FMlynative 
Carlin Romano, the fun (?>begins. First 
things first: “You won't find the obvious 
here." writes Romano in his intro. “I thank 
my contributors for their v 



of ... the rowers by the Waterworks, and 
onlyonepassingmentionafftocfrv.Truth 
is, we don’t talk mudi about those things. 



We just live our lives." In Philadelphia 
Noir , life gets broken into its vary- 
ing neighborhoods and moods. Aimee 
LaBrie writes wrenchingly but with cool 
detachment of a server at Ray's Happy 
Birthday Bar, held captive by a local. 
Keith Gilman's take on Devil's Hrcket 
is densely nuanced and particularly 
jaunty. Laura Spagnoti's taleofRit Row 
starts with dry, witty bantering in the 

of credit-card nabbers, and winds up 
washing out the damned spots ofblood 
in a bathroom along the Liberty Court 
food thoroughfare. One-time CP boss 
Duane Swierczynski does hard-boiled 
for a living, so his FYankford files are 
particularly ratty. Gerald Kolpon is try- 
ing to do hard-boiled for a living (see 
his recent novel, EUa), so his look at 



Great House 

• •••• By Nicole Krauss 
Inasmuth as Great House is anovel about 
a desk, it belongs to a weird atavistic 
strainofnovels that follow' objects, rather 
than people. This sort of thing — histor- 
ians term iLthe“novelofcirculation" — lar- 
jojedavogue during thehecticbirlhaf the 
Englishnovel, with Charles Johnstone's 
1760 Chrysal-.or, The Adventures of a 
G'uuica. the tesl-known and mostsucress- 
ful ofdozens. But the novel of circulation 
is a lit tle bit ora dead end: With the ex- 
ception ofa bookhere or there, like John 
Hersey's Anloniella or Annie Proulx’s 
Accordion Crimea, it has largely, and 
justly, disappeared. What these stories 
gain in historical scope and the ability 
to move among social strata, they lose in 
the lack of a fixed point of sympathy, in 
human interest. But Gmat House doesn't 
try for panorama; the nightmare of the 
past shows only in the margins. Krauss 
keeps her focus on a handful of narra- 

other. In a handful of collated novellas, 
each beginning in the first half of the 
bookandconcludingin the second, they 
tell theiratories in theirown carefully 
idiosyncratic voices. Someof these have 
only tile most tenuous connection to the 
desk, and some verge on caricature as 
Krauss strains to mod ulate their voices. 
But the best of them, a quietly devas- 
tating slury about an English widower 
struggling to understand hiswife'sdork 
places, makes it easy to ignore the fur- 
niture. IW. W. Norton, 289 pp„ $24.95, 
Oct. 5 .) -Justin Bauer 



Palo Alto: Stories 



a • « • • By James Franco 
Actors generally make lousy authors, but James Franco is a 
pmmisingcxc option. The various interlocking tales in Palo Alto 
display Franco’saptitude for "sense memory" — they feat ure 
a handful ofvulnera ble Northern California teenagers behav- 
ing badly while trying to be good. The characters post ure and 
bully, drink, get high and have sex. They are (nick Inamed for 
the things they’ve done, or wholwhat they resemble. They have 

make foolish choices as they try to find themselves. Franco 
seems to be finding hirasel f as a writer here: He favors short 
sentences that display his talent forturning poetic phrases 
— from an “atmosphere tike a held breath," or “laughter that 
explodes tike popcorn" — but he also relics on outrageous non 

and/or emotiun.lhis tendencyprevemssomeafhis stories from 
having a payoff — or even a point. But there are some gems 
— particularly “Emily," set at a homecoming dance. Likewise, 
Franco's triptych “April" is engaging; but another triptych 
at.templ,"Chinatown."isa (rude lowKght in thk decidedly mixed 
bag. ( Scribner, 208 pp„ $24, Oct. 19) —Gary M. Kramer 

Squirrel Seeks Chipmunk 

e e e e e By David Sedaris 
That was some of the silliest shit I've ever read." snorted the 
brown grizzly oiler flipping through Squirrel Sivks Chipmunk. 
a collection of dysfunctional animal Tables by David Sedaris. 
As she placed the cute book (il lustrated by Olivia rxealor Ian 
Fhlconerlon the bedside table, she began to ponder how he got 
ofTrattlingon about the problems of animals, whenheobviously 
possessed a few quirks ofhis own. Then she was struck with an 
idea:T bet he wrote those tales from personal experience, using 
creatures to makeitseemcutesy."Shechuddedas she imagined 
him in some of the stories: The re's the one about the kiss-ass 
baboon hairstylist who would say anyt hing to snag a good tip ; 
the chicken openly considering lesbianism; or the stingy cow 
who reluctantly agreed to enter a Secret Santa contest, only 

for Christmas dinner. “It’s not as great as his previous work, 
but it's pretty damn funny, " she finally decided. “Ill put it next, 
to the pot so I can laugh every time I take a poop." Satisfied 
with her decision, she reached down to yank a tick out of her 
ass before settling in far a long winter’s nap. (Lillie. Brown & 
Co., 1 76' pp„ $21.99, Sepl. 28) -Josh Mlddl.ton 
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Customized menus & personal tailored entertainment made to fit every 
budget. Disc jockeys, bands, the swinging sounds of Carlo Morelli singing 
Frank & friends, musicians. Off-site & on-site catering at the Percy Room of 
St. Joseph's Italian American Society - brand new accommodations for all 
events - perfect for showers, birthday parties, anniversaries, communions, 
christenings, benefits, etc.. 

BOOK YOUR CHRISTMAS PARTY NOW 



ON & OFF-SITE CATERING PACKAGE SPECIAL 

APPETIZER - SALAD - PASTA - 3 HOT ENTREES - VEGETABLE - ROLLS 
SET-UP & DELIVERY ALL FOR $12/PERSON 









Sunset Park 



Pieced together from the narratives of 
six well-drawn yet all uniquely unreli- 
able characters Miles 1 teller's life story' 
unspools over the cuurse of Rtui Auster s 
latest .novel. Sun*/ Par *. We meet Miles 
a 28-year-old trash-out warkerremoving 
the angry traces and bitter remnants left 
by desperate former homeowners in the 
barrensofFlorida's real estate collapse. 
Driven to document the slivers of lives 
left behind. Miles snaps desolate digital 
images that bear witness to the varying 
shades ufgray and adcnowledge all the 
blame and greed that color the crash. 
Echoing this doudy palette. Auxters nar- 

high school buddy, and two women with 
whom he shares a squat in Brooklyn) 
reconstruct the unanchored adulthood 
that lands Miles in the Sunshine State. 
After eight years ofself-im posed exile 
from self home, family and human con- 
tact. Miles is once again forced to dee 
— at least until his underage girlfriend 
is legal — and he returns to.N’ew York, the 
city ofhis interrupted young adulthood. 
Although the books narrators do their 
best to reconcile the Miles that washes 
up in New York with the Miles that went 

We're told he's brutally handsome, a 
gifted athlete, sensitive, repentant and 
stubborn. Yet Auster's characteristic 
distanced narration, which evoi avoids 
direct dialogue, makes it difficult to see 
Ihemon behind the curtain. Whik- Auster 
has largely abandoned the postmodern 
games that made his reputation, his gor- 
geous scene-making remains intricate 
and precise. 1 1 seems, however, his cool 
detachment doesnl always work with 
Miles’ linear journey. QlenryHolt,320pp, 



Girls to the Front 



Riot Grrrl was a revolutionary move- 
ment that allowed young women to rock 
out and publish nines because they had 
something lossy —even if their playing 
and punctuation wasn’t up to someone 
else's standards. It was a safe space to 
vent at abusive stepfathers, dismis- 
sive punk boys and a sexist culture. It 
was a fertile ground for barkxlnbbing, 

was all of those things, and more. Sara 
Marcus gets that, and withGirlstothe 
Front: The True Story of the Riot Grrrl 




Evans, who's writings novelcalled77ir£>npr/r Has NoClothea, 
clearly speaks fur a generation — one that demands to be heard. 
( Riverhead, 240 pp., $2535, Sept. 231 — Katharine H III 

My Year of Flops 



Revolution .she capturesallofthe exhila- 
ration. disappointment and promise of 
riot grrrl. She takes the rough w ith the 
smooch, as Muggy Bear memorably put 
it. Marcus, a former City Ptiper contribu- 
tor who played in Philly's Boys ofNow in 
the early '00s, interviewed more than a 
hundred people, readscoresofzines and 
listened toanything she could frnd. She 
gets into people's heads: those who kicked 
around the initial idea in Olympia and 
D.C.; members of Bratmobfle, Bikini Kill 
and Heavens to Betsy; younger girls who 
read between the linesof a muih-deritkd 
Newsweek article and star ted their own 
chapters; and allies who felt frozen out 
or not quite cool enough to get in an the 
actian.lt works because Manus is a keen 
social observer as well as a sharp listener, 
as gifted at portraying the political fonts 

conveying the sound of Bralmobile's“Cool 
Schmooi" Ciiris t o the Front is a compel- 
ling accounlofa vital scene, and in a time 
when teenage girls’ concerns are seen as 
frivolous and grown men’s ball game- of 

necessary, t HarperPerennial ', 384pp., 



Before You Suffocate 
Your Own Fool Self 



• ■ • a • By Danielle Evans 
It's rare for a 26-year-old writer to release 
a story collection as her debut. Even 

been selected for Best American Short 
Stories, twice, by Salman Rushdie and 
Richard Russo, no less. But in Before You 
Suffocate Your Own Fool Self, Danielle 
Evans proves more lhanjust precocious 
Her sharp, assured stories, primarily 
about young blackormultiraciol women 
in Mid Atlanticcities, capture the expwi- 
encesofyouth and yuung adult hood with 

only subject, it's always in the conver- 
sation, informing relationships among 
family members, lovers and friends. 
"There were a whole lot of men we woe 
supposed to stay away from according 
to my mother: rap stara. NBA players, 
while men." the 15-year-old narrator 
oPVirgina" confesses “We didn't really 
know any of those ldndsof people.' When 
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• • • • • By Nathan Rabin 
Fbr Af v Ym rofFlops:TheA V.CIuh PresentsOne Mans Journey 
Deep into the Heart ofCinematic Failure . Nathan Rabin pretty 
much docs just that: In this laugh-uul-loud collection, he’s ex- 
panded 35 ofhis A.V. Club columns and added 1 5 new reviews 
— including flop films like 1956’s77ieCbnguerar (starring John 
Wryne as Genghis Khan) and mo re contemporary disasterslike 
Freddy Got Fingen'd t“ If you were to give a talented but deeply 
disturbed 12 -year-old muney to make a movie." Rabin says.Td 
suspect it'd be a lot like this one"). Rabin uses a si mple scale 

including a surprise endorsement of Heavens Gate, Michael 
Cimino's 1980 Westernwhich almost dcstroyedUnitedArlists. 
Flops is bookended by two separate viewings and subsequent 
reviews of Elizabethtown — with two totally different conclu- 

Seeing Further 

• • • • • Edited by Bi II Br yson 
Die Royal Society of London has been the brain stem of many 
of the biggest scientific discoveries of the post 350 years, but 
there are a few skeletons in those lab dosets. In theearly days, 
when the Fellows weren't making strides in physics, medicine, 
math and chemistry, they were trying to inflate dogs with 
air to cure colic. Instead the dogs exploded. “No matter how 
many dogs they explode, they keep at it, certain that the next 
time they inflate a dog they’ll achieve the proposed result," 
writes Margaret Atwood in "Of the Madness ofMad Scientists: 
Jonathan Swift's GrandAcade my." Appropriately, the essays in 
Seeing Further:TheStoryofScience, Discovery and the Genius 
of the Royal Society are as free in limning the Society's many 
successes as its missteps, but not all are so gruesome, or so 
tangible. M argaret Wertheim’s piece on the spirit ual crisis of 
cosmology is a deteptive maelstrom of theoretical thinking. It 
didn't make me feel dumb just lost. Ingeneral. though.Bryson's 
assembled a surprisingly readable collection covering some 
heavy subjects. Credit his crack team of writers — many of 
whom have Pulitzers, Nobel Prizes or MacAithur gr-niua grants. 
I William Morrow, 5 12 pp„ $3S,Nov. 2.1 -Patrick Rapa 






OPEN HOUSE 

10.23.10 




Quaker Quest 

t What is Quakerism all about? 
How are Quakers bringing Peace, Simplicity, 
Justice, and Equality to the world today? 
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don’t follow 



to change 
and feel. 



For over 140 years. UArts has defihVd 
creativity, offering an energizing community for 
artists, performers and media-makers. 

Become an expert and leader in 

your creative field In an environment where 
you can lay claim to a fresh way of 
understanding the world around you. 



Choose from a wide range of 

undergraduate and graduate programs 
uniquely suited to your interests and career. 



' Snap this code with your 
I camera phone & go to UArts. 

I Text messsage "SCAN” to 43588 
■ and download ScanLife for tree. 




The University 
oftheArts 



Philadelphia, PA • 1.800.616.ARTS • www.uarts.edu 



Come Find Out 


Oct. 24 


Quakers and Spirituality 




Oct. 31 


Quakers and 


Sunday Afternoons at Fourth & Arch Sts 




Non-Violence/Peace 


1:30 - 4:00 Reception + Program 


Nov. 7 


Quakers and Daily Lite 


Everyone wel No Cost. Refreshments 


childcare, free parking. 


Go to: phiUyquaJceirquest.org 




invites you to an 
advance screening 
on Tuesday, October 19 
at a Philadelphia area theater 



To enter for a chance to win 
two tickets text PCP1022 
with your ZIP CODE to 43549 



INVITE YOU AND A GUEST TO SEE 



Kimmel Center Presents 



Joan Baez & 



Steue 



iarle 



FRIDAY. OCTOBER 29. 2010 AT 8PM 

At the Academy of Music 



Enter to win tickets at: 
www.citypaper.net/win 




NOW ON SALE 

KIMMELCENTER.ORG 
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| PHILLY, YOUR center is showing. Better 

^ yetit'sgrowmg.Afterwhatseemsaneon'sworth 
| of renaissance tales regaitiingthe North. Westand 
| South, the resprouting of downtown — beyond 
1 just condos — is a topic of discussion. The folks 
developing haute hangouts and eateries for 1 200 
Bank at 1 2th and Chestnut (DAS Architects 
David Schultz Amsterdam Billiard Club-ber 
Paul Giegerich) and ye old automobile dealership 
at 600 N. Broad (Eric Blumenfeld s spot, soon to 
house Marc Vetri Stephen Starr and Joe Volpe) 
are feeding the beast of Center City. Not NoLibs, 
Not University City. Applaud. ► After the recent 
South Street Renaissance 40th Reunion, the 
reopened-without-a -liquor-license Dobbs looks 
ready for its November dose-up. Word has owner/ 
drag queen Hank Henry out and owner Heshy 
Schlachtermann bringing New York money in. 
The newliquor license names its applicant as “D.E. 
Dobbs They're buying it from Go Figure Inc., 
whichis Daryl Madden, owner of the placewhen 
itwasPontiacGrille. The application lists the joint 
as a restaurant. ► Also newsy: Paper Moon. Bill 
“Copabanana” Curry 's old smoke- n- magazine- 
shop near Fourth and South, may rise again come 
late autumn, as a “creative computer center for 
artists," notes Curry, who's been integral in the 
Arts on South storefront program that matches 
struggling artisan outfits with realtors with space 
to spare/rent cheap. ►The LiveArts Fest s second 
.- Thursday monthly affair starts Oct. 14 at North 
z Fifth s Live Arts Studio with "LAB Fellows” Mary 
5 McCool Jumatatu Poe Alex Torra and more. ► 

< Abbondanza: While making sure Nina’s Trattoria 
£ on Ninth had its grand opening weekend, I heard the 
“ long- discussed Argenline BYO 943, after afew L&l 
: inspections andsome pipework, would be ready to 
•° roll. Wordhadit too. that realtor Gene LeFevre has 
t; gonefrombeinginvolvedwith943t3simplybeinga 
3 landlord. ► If you remember the 80s, you remem- 
l berBricklin— Ian Cross and Scott Bricklin s 
g hootingpopactthathadaneponymousLPonA&IVI. 

I've ribbed the boys in the past, but on Oct. 1 5, 
" Cross is holding a benefit for his cancer-stricken 
i sister at Grape Street Give. ► Oct. 1 6 at Grape 
£ Street Steph Hayes and the Good Problems will 
f holdaCDreleasejamwithopenerAdamBrodsky. 
j “It’ll bejust likeoldfimes— exceptthatl won't be 

< drunk." saysSteph. ►Sendwell-wishestooneof 
J my veryfavorite people, Live Nation pressoverloid 
5 Jim Sutciffe at Hahnemann. Sutdiffesuffereda 

< savage blood hemorrhage and is in recovery at 

1 the hospital. ► Late Philly music doyen Freddie 
“ Sutton s memorial gathering is at Bob n' Barb's, 

2 Oct 16. Check citypaper.net/criticalmass for Ice 
j Cubes on that and lots more. 

z (a_amorosi@citypaper.net) 





[ pop/piano/eclectic ] 

LORD OF DISCORD 

World-famous Japanese pianist Ryuichi 
Sakamoto reintroduces himself to America 
with a self-duet. By A.D. Amorosi 

T here will be two Yamaha concert grand pianos on the Keswick 
stage on Sunday, but only one piano player. With Ryuichi 
Sakamoto, that's all you need:The renowned Japanese pia- 
nist will be dueting with a pre-programmed computer-mechanical 
version ofliim.se If. Makes sense — he's a singulartalent. Since 
1978, Sakamoto has been an innovator in electro-pop circles with 
Yellow Magic Orchestra. He’s a world fusion artist whose “neo geo" 
sonic vision combines all forms ofEastem and Western melody 
and rhythm; a sought-after film composer who won an Oscar for 
Die score to 1987% The Last Emperor, and a collaborator with the 
diverse likes ofWilliam S. Burroughs and the Dalai Lama. Despite 
all that, he's of reintroducing himself to American audiences with 
a two-CD package: Playing the Plan o is his “self-co vers" album; the 
Out of Noise halfmight take a bit of explaining. 

City Paper. Your most recent version of electronic music, like on 
On the Noise, borrows some of the field recordingideas from your 
“neo geo" period but seems much less cluttered. Whatis that about? 
Ryuichi Sakamoto; I wanted to follow the philosophy of John 
Cage, that there’s no boundary between sound and noise. I have 
never been able to accomplish that before as an artist . I've used 



noise a lot in the past. I think with this, 1 have, 1 hope, truly focused 
on deconstructing that boundary. 



CP: I know Debussy and Satie are inspirations. You did an aptly 
titled album in 1997 culled Discord that you made as your intro- 
duction to classical music. Do you think you bring something to 
classical music that hasn’tbeen there before? 

RS: Tlie classical background of mine is always there. Sometimes 
it’s more obvious than others. I feel strange saying this about 
myselfi but I have many aspects to my sound — many faces or sides, 
if you will. I think my love of techno, world music, bossa nova, what- 
ever, it all comes out This is all me. Certain audiences claim me for 



World music, 
bossa nova, it 
all comes out. 

some 30 years ago, you can heart 



pop, some just .soundtracks. 
There are people who know 
me for opera. But even 
the music ofYellow Magic 
Orchestra, which was, what, 
nents of symphonic music. 



CP: Why reintroduce yourself with a self-covers record? Orisit that 
you were just looking to strip your more familiar work to the bone? 
RS: Maybe it’s been in the past 10 years, but every time I play, it’s 
me and piano and fewerandfewercollaborators.AsIstrip down my 
shows, I strip down the music, perhaps. The style I play is very sim- 
ple or single-minded. I really am just a composer who plays piano. 

(a_amorosi@citypaper.net) 







[ it’ll all make sense one day ] 



[ biblioscope ) 

► fairy tales 

Is there some thriving fairy tale scene 
I don't know about? Maybe . First of all 
there’s My Mother She Killed Me, My 
Father He Ate Me (Penguin, Sept 28), 
anew collection of fairy tales by Francine 
Prose, Neil Gaiman, Aimee Bender, 

Michael Martone, etc. Secondly there’s 
the book’s editor, Kate Beraheimer, who also 
Review litmag. Which exists whether you believe in it or not 

— Patrick Rapa 



► graphic novel 
Philly’ s secret comics superstar Charles 
Bums is back with X'ecf Out (Pantheon, 

Oct. 19), the befuddling and captivating 
story of, uh, a pill-popping performance 
artist, some lizardy-looking people, alien 
eggs, maybe, and . . . well, this is only chap- 
ter one of nobody-knows, so presumably, 
it’ll all make sense one day. Always entertaining, Bums will speak 
at the Free Library Tuesday (Oct 19, freelibrary.org). 

— Patrick Rapa 



► email magazine 
I’ve been a happier reader since I stum- 
bled upon Flavorwire’s weekly email mag, 

Boldtype (boldtype.com ). Each week, 
my inbox dings with a sh arply designed 
newsletter that covers everything from 
new releases to Q&As with up-and- 
coming writers. My favorite part is the 
roundup, a themed top-10 list like “10 Modem Spanish-Language 
Writers You Should Know” and “Fictional Detectives Who Won’t 
Bore You to Death” (pictured). — Josh Middleton 



► infographic novel 
Ministry of Secret Jokes-ter Doogie 
Homer's Everything Explained 
Through Flowcharts (Hiir|x>r, Oct. 26) 
tells you how to do it all, from selecting a 
major to picking a good gangster name. 

As promised it’s all in flowchart form, 
and Homer’s signature goofy, doofy style 
shines through as he predicts your greatest fears and the end of 
the world. So far I’ve learned: It’s demeaning to ask a dog if he can 
shake hands; my mafia nickname should probably be Joey Bagels; 
and I am not my own evil twin. — Carolyn Huckabay 




runs the Fairy Tale 







flickpick (movie review] 



SURVIVAL SKILLS: Yael Hersonskl's R-rated 
A Film Unfinished reassembles footage from 



A FILM UNFINISHED 

[ A ] AGAIN AND AGAIN in A Film Unfinished, faces turn to the camera. Most belong to 
residents of the Warsaw ghetto, looking back at the Nazis filming them in May 1942. 
Preserved in a 62-minute project titled Das Ghetto, today they’re both haunted and 
haunting, theirskin stretched tight and theireyes unavoidable. Like so many faces 
in so many documentaries, these indicate the subjects’ awareness of their role. They are 
also silent, like all of Das Ghetto, an unfinished Nazi propaganda film discovered in an 
East German vault during the 1950s. Yael Hersonski’s film reassembles that footage, 
some observational and some staged by a German film crew, accompanied by readings 
from diaries and transcripts, and shots of ghetto sur- 
vivors watchingthat footage. These shots serve as vivid TVljth IS 3. 
reflections of our own experience, as the survivors are 
horrified by whatthey see. “Doyou see the garbage?” adcs 
one woman as she looks at a huge mass of waste. “People | imagining, 
threw their garbage out the windows because they were 

too weak to go down the stairs.” These and other scenes reveal the Third Reich as “an 
empire infatuated with the camera,” narrates Israeli musician Rona Kenan. "(It] knew so 
well to document its own evil, passionately, systematically, like no other nation before it” 
This infatuation is visible eveiywhere in A Film Unfinished, which sorts through memo- 
ries, inaccuracies and images without clear contexts, to produce a discomfort more res- 
onant than that of "disturbing images of Holocaust atrocities including graphic nudity” 
that led the MPAA to give the documentary an unusual R rating. Hersonski's film insists 
on the constructedness of all films, fiction and documentary — hers as well as the Nazis’ 
— which makes truth a process of recollection and interpretation at all stages, from 
shooting to assembling to consuming. N uzi cameraman Willy Wist remembers shooting 
victims assembled at a graveyard, anticipating their end. Imagining what that's like 
makes AFilm Unfinished so daunting, so astute and so memorable. — Cindy Fuchs 



hangthedj 



IN BLOOM 

| ► OF ALL OF BRANDON FLOWERS gifts 
| — and there are many — the best by far, is his 
j fearlessness. That bald audacity emerged over 
| time:The B. Flowers thatpi toted Hot Fusswasstill 
something of a nervous NewWaver. It wasn't until 
Sam's Town that he started learning howto puff 
out his chest lunging agai n and again for the Epic 
Statement modesty be damned. That full-bodied 
gusto caused a lot of critics — including this one 
—to wrongly consider that album a failure, when 
in actual ity it was a harbinger, th e first appearance 
of Brandon theBold.swelling up and staringdown 
40-plus years of rock tropes What's so relentlessly 
winning about Flowers is that he sgot the guts to go 
for it Looking around at a commercial rock field that 
j seemscleanlysplitbetweenpost-grungegroaners 
and pasty crooners, it’s hard not to invoke Jack 
I Nicholson 'sspeechnearthe enfatiAFew Good Men 
! whenthinkingofFlowers:Deepdown. in places we 
I don’t li ke to talk about at parties we want him on 
that wall — we needhim on that wall. 

Andsointhefirstsongoftheverygood Flamingo. 
Flowers’ first — and, asgoodasitis. hopefully last 
— effort without his band, he warns us. "Wetome to 
fabulous Las Vfigas/ Didn' t nobody tel you. the house 
will alwayswin?” Oam/rigo isa record aboutluck- 
lessness, and in it our boy is either traveling miles 
of dusty road (“Magdalena"), or lying face-down on 
the floor (er, ”0n the Floor ") or getting dumped by a 
woman who'sawesomely named Valentino (“Was It 
Something I Said?”). And fortunately for all of us, he 
does it all wh lie dangling from gargantuan melodic 
hooks, and with religious conviction. Because, at the 
end of th e day. it isn't about Floweis' megalomania 
or anyquestfor personal advancement — hedoes 
itbecausehe truly believesin rock n - roll. Hedoes 
it because he wards there to be epic, generation- 
J definingrecordsliketheoneshehadgrowingup 
! — full of enormous choruses and Grand Statement 
| about Love and God and Hurt and if he has to make 
j those records himself, goddammit that's exactly 
what he’s going to do. 

(i_keyes@citypaper.net) 
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JAMES BRANTLEY: TRANQUILITY | Through Oct. 
24, Delaware Center for the Contemporary Arts, 200 S. 
Madison St, Wilmington, Del, 302-656-6466, thedcca.org 
* WHEN YOU GLIMPSE one of James Brantley’s 
paintings out of the corner of your eye, it feels like 
a window opening onto a dramatic expanse of 
sky above rooftops, a vastness of light and space 
that draws you toward it. Brantley’s first solo 
museum show, now at the Delaware Center for 
the Contemporary Arts, consists of nine architec- 
tural landscape paintings in one gallery and four 
in another. In most of them, a distant unbroken 
horizon separates towering sky from a simplified 
vista of receding rooftops. The relationship of sky 
and Earth is a dialogue between celestial, eternal, 
self-generating nature and the rickety, logic-bound 
human world one that is, of course, part of the 

larger wholeness. 

The placement of the horizon in his paintings, 
Brantley says, is “purely arbitrary. It can be high 
or low but never in the middle.” He creates power- 
ful spatial illusions within this simple Rothko-like 
formula. The stacked contrasting masses of color 
relate to one another across that distant divide. 
Brantley contrasts sharp color transitions in the 
lower register with “the soft bleeding of color into 
color” in the sky. “Color makes magic,” he says, enu- 
merating pigments — cerulean, ultramarine — as a 
cook might savor the names of favorite seasonings. 

A lifelong Philadelphian, Brantley trained at 
the Pennsylvania Academy of the Pine Arts. As a 
student, he painted landscapes en plein air and 
still believes that “painting from nature is a way 
we can relate to our world.” He draws inspiration 
from earlier urban landscape painters like Claude 
Monet and Camille Pissarro, who patiently dis- 
tilled perceived color and light into their work, but 
he’s done many subjects. A self-portrait, “Brother 
James,” will be in PAFA’s upcoming fall exhibition 
“Narcissus in the Studio." 

Brantley understands that the landscape format 
is universally comprehensible. ‘It is really about us 
as a species," he says — “about the connectedness 
of how we relate to our environment." There usu- 
ally aren’t seasonal references in this recent body of 
work, although it often seems to be dawn or sunset. 
Tlie paintings do not record specific moments in time 



but, rather, timeless moments. 
“The sky is never the same. It’s 
always there: hot and cold colors, 
depth of field. There is hope at the 
horizon where the sun comes.” 

In these paintings, dramatic 
shifts in scale signal that larger 
forces overshadow the human 
element . Brantley’s vision of tile 
smallness and ephemeral nature 
of people and their cipher-like 
structures is reminiscent of the 
conventions of 16th-century 
Mannerist art, a movement that 
followed the triumphal resolved 
humanism of the European 
Renaissance. Mannerism’s ambi- 
guity questioned human's abil- 
ity to dominate and improve on 
nature and to solve the problems 
of civilization. 

Even the range of dimensions 
of Brantley’s paintings them- 
selves — from a couple of inches 
to 9 feet in either dimension 
— is exaggerated. Everything 

“There is 
hope at the 
horizon.” 

represented in them is imagined, 
not observed, but recorded with 
almost hallucinatory conviction. 
‘1 can remember dreams of fly- 
ing," Brantley says. “Dreams are 
real, unbelievably real. I think 
that pure energy can take us into 
a different dimension." 

There aren’t many represen- 
tations of people in this show; 
when they show up, they're 
dwarfed but not annihilated by 
the vaulting infinite sky. Like a 
refreshing sunset breeze, these 
moments of visual tranquility 
(hence the title) bring to mind the 
thoughts of the character Prince 
Alexei in a memorable passage 
of Leo Tolstoy’s WarandPeace. 

As Alexei lies wounded on the 
battlefield, he looks up at "a sky 
that was somehow vague, but 
very far and high, in which grey 
clouds were drifting." Ho thinks, 
“How calm and peaceful, how 
majestic. . . . Everything is vain, 
everything is false, except this 
boundless sky.” 

(r_rice@citypaper.net) 
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Tomlinson Theater 

1301 W. Norris Street 
Philadelphia, PA 19122 



the demon barber of fleet street 

music/lyrics by STEPHEN SONDHEIM 



Tickets $13- $25 book by HUGH WHEELER 

www.temple.edu/theater 21 5 -204 1 1 22 



2010/11 ANNENBERG CENTER 

SEASON for the performing arts 

UPCOMING PERFORMANCES: 




PAUL TAYLOR DANCE COMPANY KATHY MATTEA 

OCT 21 -23 SAT OCT 30 8 PM 



TICKETS START AT $20! 

215.898.3900 AnnenbergCenter.org _f 



Friday, October 22 at 8pm 



Film with Live Score 
by Ensemble N_JP 
A PAGE OF MADNESS 



dir. Teinosuke Kinugasa, Japan, 1926, 35mm, 85 mins, b/w, silent with live score 



Ensemble N_JP (Japan/US) -Akikazu Nakamura, shakuhachi; Gene Coleman, 
bass darinet; Toshilco Kuto, koto; Alex Waterman, cello; Evan Upson, contra 
bass; Stephanie Griffin, viola; and Rei Hotoda, assistant conductor of the 
Dallas Symphony, conductor 




A Page of Madness is a collaborative work of Philadelphia 



composer Gene Coleman and Japanese artist Akikazu Nakamura, 



commissioned by IHP for our Centennial. 



Co-presented by the Philadelphia Film Society as part of the 2010 Philadelphia 
Film Festival an a supported by the Japan Foundation through the Performing 
Arts JAPAN program. 

Special Thanks to the Japan American Society of Greater Philadelphia and 
the Philadelphia Asian American Film Festival. 


Free admission members above Adventurer level; 

$15 Internationalists + Adventurers; $17.50 students + seniors; 
$20 general admission. In advance at www.ihousephilly.org or 
two hours before showtime at The Ibrahim Theater Box Office 




THE IBRAHIM THEATER @ INTERNATIONAL HOUSE 
3701 CHESTNUT STREET • PHILADELPHIA • 215.895.6575 









EXPLORE PHILLY'S 
HIDDEN PAST! 

Discover ihe history beneath your feet. 
Hear archaeologists talk about 
their latest discoveries. 

FREE Archaeology Month Event 
Saturday, Oct. 16th. 9:30am-3:15pm 
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2-events-in-l 
October 23 & 24 

Saturday & Sunday 

Prince Frederick was baptised in 1616. 
His parents threw a 2 week dance party. 

THE ROrALS' Baptism & Ballet: 2-in-l 
Baptism at 5 & Ballet at 8 pm ea night 

Piffaro's recreation indudes Boston's 
Blue Heron, NY's Parthenia & the NY 
Historical Dance Company 



25 Downloads, Online, On Us! 
Use your cell phone's QR Code App to 
scan the block and enter the contest 
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OP theater reviews 



► WHERE’S THE BEEF? 

What is it about the word “Brechtian" that makes me want to 
reach for a gun? It’s not Bertolt Brecht, certainly, nor his collabora- 
tor, composer Kurt WeilL Their work together is brilliant, rooted 
in complex theory, and artistically and ideologically rigorous. No, 
my problem with the term is its regular misuse by followers and 
adaptors, who think “Brechtian’' is merely a synonym for “edgy," 
“in-your-face" or “theatrical" (whatever that means). 

Consider Threepenny Opera. Its a play with songs — but not 
a conventional musical — that is equal parts bourgeois comedy 
of manners and the darkest of parables. (When Polly Peach um, 
daughter of a parvenu family, marries the crook and murderer 
Macheath, her parents are up in arms — it's badforbusiness.)The 
famously strange “Mack the Knife" pretty much encapsulates the 
tone, and it's important to remember the work's cultural context 
— Threepenny premiered in Berlin in 1928. 

At the Arden Theatre Co., Threepenny gets a very snazzy pro- 
duction that on its own is often enjoyable (though overlong). The 
design work — lighting especially — is sensational. There are 
many fine bits of stagecraft, and the piece has an impressive sense 
of cohesion. And filled as it is with sex, drugs and rock 'n' roll, it 
certainly is edgy. 

But where’s the beef? This translation by Jeremy Sams and 
Robert MacDonald is self-conscious and anachronistic, and has 
blunt force rather than slyness and poetry. ( Brecht’s original has 
all ofit.) Much ofthe acting is under-characterized, especially 
the amiable, TV-ready Macheath. The singing is good, but only 
Mary Martello (Mrs. Peachum ) makes it a genuine extension of 
character and really relishes the words. By contrast, big numbers 
for R)lly and Jenny, superbly done on their own terms, feel too 
much like Broadway diva moments. Most problematically, this 
Threepenny is nearly devoid of danger and politics — surface grit 
without bite. 

So it’s a conundrum . Arden’s Th reepenny offers a lot of entertain- 
ment, and to judge from the very enthusiastic audience, will win 
many new Ians. But they will get only a vague sense of the power of 
the originaL (On opening night, director Tony Nolen came outjust 
before the second act to announce that the Phillies had won, which 
struck me as the most Brechtian moment of the evening.) Through 
Nov. 7, $34-$48. Arden Theatre Co., 40 N. Second St.. 215-922-1122. 

ardentheatre.org. 



► THE FOREST FOR THE TREES 

I expected a lot from the Wilma Theater's first jab at Shakes- 
peare in 31 years, artistic director Blanka Zizka’s “daring new 
vision’ of Macbeth. Certainly the words “daring," “new” and 
“vision” accurately describe much of the Wilma’s work. 

But not this time. 

While effort to thoughtfully examine the text — much of this 
Macbeth is clear and well-spoken — is matched by a respect for 
the play as ghost story and psychological thriller, neither con- 
stitutes a consistent or unifying vision, and the play peters out 
rather than climaxes. 

That verbal clarity comes at a price: This Macbeth runs nearly 
three hours, often sounding over-enunciated and delicately dis- 
passionate. While this approach makes sense — no muddying 
Shakespeare’s verse with emoting — C.J. Wilson’s stentorian title 
character’s early moral uncertainty about fulfillingthe witches' 



arts & entertainment 




predictions ofhis royal ascent by murdering his king just evapo- 
rates. Likewise, his Lady’s naked ambition stalls in Jacqueline 
Antaramian's languid performance. Even Shakespeare’s blatant 
comic relief — Ames Adamson’s clownish drunken porter — feels 
indulgently tedious. What at first seems a cautious approach 
slides into blandness. 

The physical production is intermittently impressive but ulti- 
mately frustrating. Considerthe witches: At first, these “weird 
sisters"(N ako Adodoutjji, Krista Apple and Rachael Joffredlseem 
like refugees, haunting reminders of modern war’s civilian casu- 
alties. Zizka makes them supernatural, though, with wire tricks 
— which might be impressive if we didn't see the wires, couldn’t 
hear the actors crawling into position for their first act finale fly-in, 
or hadn't seen Crouching Tiger, 
Hidden Dragon a decade ago. 
By the end, they're just battle- 

Mimi Lien’s bleak parking- 
garage landscape, Oana Botez- 
Ban’s stark modem costumes 
and Tyler Micoleau's sculpted lighting, brave shadows and hand- 
held illumination (flashlights, candles) promise much early on, 
but don’t deliver beyond ghost-story thrills. The set ultimately 
seems flat and empty (except for one scene in an idyllic London 
park); the lighting becomes perfunctory; and the modem urban 
warfare implications dissolve into the ensemble rushing about in 
generic, impossibly crisp fatigues. Even the inevitable Wilma pro- 
jections disappoint: After three hours of poetry and abstraction, 
do we really need a picture of trees to envision a forest? Through 
Nov 7, $40-$69, Wilma Theater, 265 S Broad St., 215-546-7824, 
wilmatheater.org. 



By the end, 
they’re just 
battle-scene 
extras. 








200 Walnut Street 
idelphia, PA 19106 



Phone: 215.923.2233 
Fax: 888.608.7353 
imiles£>i-dentical.com 



Acupuncture 



& Partial Dentures 



Philly is full of bars, restaurants, 
theaters, music venues and 
cultural institutions. 



[ WHY LIVE LIFE AT FULL PRICE? ] 



m HALF OFF DEPOT 

ve 



identical 

implant & cosmetic dentistry 



; Home Car&Ser vie 



Free Advertorial with a 1/6 page 
Color ad or larger 

Contact Sara Carano 
for info and rates: 

215-825-2484 



Now Accepting New Patients 

Individuals & Families Welcome 



Braces Bleaching Crowns 

Root Canals Implants Veneers 



Sign up at HALFOFFDEPOT.COM/PHILLY to be first to 
learn about new deals, discounts and giveaways! 







Lights 

up 



? ON SALE NOW! 








Joan Baez 

special guest Steve Earle 



kimmelcenter.org 215.893.1999 

Kimmel Center 

Cltl 



WHEN YOU INSURE MORE. YOU SHOULD 



PAY LESS. 




Insure your home & car with Allstate, 
and I can help you save on both 
policies. Call me today. 



Thomas Stephenson 
(215)564-6336 

2001 Walnut St. 

Philadelphia 

tomstephenson@allstate.com 




Mllstate. 





NICK THUNE 

“THE TONIGHT SHOW 

OCT 13 -16 



PAUL MOONEY 

CHAPPELLE'S SHOW” 

OCT 20 - 23 



JOE DEROSA 
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OCT 27 - 30 



OCTOBER 14-17 2010 



AMY SCHUMER 
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NOV 11 -12 
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NEW 

A FILM UNFINISHED I A 

See Cindy Fuchs' review on p. 22. (Rite at theBourse) 

IWANT YOUR MONEY 

A liaiku: Big'IYtlker, Fbx News — 
they Ye fine, but it's nice to go 
out and be lied to. I Not reviewed) 

OJA Riverview) 

JACKASS 30 

See Brian Howards review at citypaper.net / movies . 

I Rave , U A Riverview) 

NOWHERE BOY I A 

Nowhere Boy, the SamTaylor-Wood-directedbiopic 
about the teenage years of John Lennon, begins with the 
pre-Fab troublemaker l a pitch -perfect Aaron Johnson) 
sprinting past the neoclassical columns of Liverpool's St. 
George's Hall. As he does, the unmistakable opening chord 
oPAHard Day’s Nighfrings ouL This is a movie about 
The Beatles, it proclaims wryly. But the chord just rings, 
unresolved, asly nod to a t heme that ran through the 
entirety of Lennon's life. The Mike Greenhalgh ( Control ) 
script, based on a monoir by John's halfsister Julia Baird, 

to his skiffle group. The Quarrymen. Bui the film is most 
insightful in its deft deconstruction of the complicated 
triangle between John; his aunt Mimi (Kristin Scott 
Thomas), the woman who raisedhim; and Julia (Anne- 
Marie Duff), who gave him up as a young mother. Johnson 



plays Lennon with just the right amounts ofyoulhful 
sneer and petulant brooding; Scott Thomas nails Mimi's 
famous buttoned-up schoolmarmishness; but Duffs 
portrayal of Julia is most enthralling: part manic rock V 
roll lover, part depressive recluse (an exaggerated version 
of ho- son , a point made neatly enough in a Blackpool 
funhousc mirror) whose feelings for the firstborn she's 
been so long hidden away from seem U) teeter perilously in 
their gushing abundance bet ween motherly affection and 
teenage lust . -Brian Howard (Rile at the. Bourse) 

N -SECURE 

A haiku: It's too bad that the 

IMDB descriptions 

don't make aNy sense. I Not reviewed) 

(Pearl, UA Riverview) 

RED|A- 

When old Joe (Morgan Freeman), an ex-CIA desk-jobber, 
smiles and says “we're getting the band back together," 
that's a good time to take stock ofyour team. Besides 
himself there’s elegant assassin Victoria (Helen Mirren), 
LSD- ravaged nutball assassin Marvin (John Malkovich) 
and relative youngster FYank Moses (Bruce Willis), who 
knows how tostep out of spinning ears and shoot people 
at the same lime. All are Retired, Extremely Dangerous 
black ops with no signs of bone loss or back problems; all 
are armed to the teeth. Yeah, that's a pretty good band, 
especially ifyou’re about to go to war with waves ofhigh- 
tech bad guys. Directed by Robert, Schwentke ( The Time 
Travelers Wife. Flight plan ), RED is as much a comedy as 
it is a smart shoot-'em-up — in the vein of2007’s under- 
ratedS/ioof ’Em Up — with quips sometimes spraying ns 
wildly as the bullets It's a bummer when they miss the 




THE BEST ROMANTIC 
COMEDY OF THE YEAR! 



“THE PERFECT DATE MOVIE.” 

BONNIE IAUFIR. TRIBUTE CANIDA 

"KATHERINE HEIGL AND JOSH DUHAMEL SIZZLE IN A COMEDY THAT'S 

SURE TO WIN YOUR HEART.” 

JEANNE WOLF. PARADE 

“HILARIOUS.” 

AU GRAY. IVILLAGEJJOM 

"HEIGL AND DUHAMEL ABE THE BEST 
ON-SCREEN COUPLE OF THE YEAR.” 

JOAN ROBBINS, ENTERTAINMENT STUDIOS 

“YOU'LL FALL IN LOVE WITH LIFE AS WE KNOW IT.- 

MARIA SALAS, THE CW 

“FUNNY. SEXYAND SURPRISING!! SWEET!” 

!M BRYAN. NflC-TV 

KATHERINE HEIGL 

JOSH DUHAMEL 

LIFE as we 
KNOW IT 





[ movie shorts ] 



E 



target, but there's always another 
one in the chamber. Give some props 
to the kids, adorable Mary- Louise 
Parker and scene-stealer Karl Urban 
(“Bones" McCoy from the current Star 
TYek franchise), but this one's a salute 
to the old-heads, especially Willis, 
whohasn't been this laconically 
charming since Die Hard. — Patrick 
Rapa (Pearl. Rave. VA 69th St.. UA 
Grant, UARiverviewt 

CONTINUING 

CATFISH | A- 

Henry Joost and Ariel Schulman's 



Schulman's brother Nev striking up 
a relationship with a girl online. But 
things get weird when her mother 
and sister move into the mix, and 
Nev’s relationship with the lat- 
ter grows romantic. Before long, 

largely virtual love affair. The whole 

the advantage ofbody language or 
uncontrolled tells to trip our uncon- 
scious alarms. If some doubt the film's 
veracity, it's because they've spent its 
length being schooled to trust no one. 
— Sam Adams (Ritz East ) 




EASYAI B- 

Olive Penderghnst ( Emma Stone) is a 
high school Hester Prynne, except her 
lascivious sex life was just a rumor 
she started to get a pestering friend 
offherback. The essence of Mean 
Girls shows upeverywhere, and, ns in 

a vital role: Olive's happy ending is 

wrongs. -Carolyn Huekahay ( Rave. 
UARiverviewt 

IT’S KIND OF A FUNNY STORY | Dt 

Anna Boden and Ryan Fleck's feeble 
attempt at following in the footsteps 
of Juno and (500) Days of Summer is 
a catastrophic botch, facile, disap- 
pointing and sporadically hateful. The 
tragedy is that there's a decent movie 
hidden among the jokey cutaways, 
one in which a suicidal teen (Keir 
Gilchri st ) checks himself in to the hos- 



pital for observation and finds he's less 
crazy than he'd like to think. Boden 
and Fleck have done theirresearch, 
but that only emphasizes the film’s 
headlong flight from whatever tran- 
sient reality it manages to establish. 

— & A (Ritz at the Bourse) 

LASTTRAIN HOME I A+ 

As Chen Suqin imagines the holiday 
visit she and her husband. Zhang 
Changhua, will make in a few days, 
she’s hardly happy. Sixteen years 
ago. the couple left Huilong Village, 
Sichuan Province, to find work at a 
sewing factory in the city. As they 
head home — along with some 130 
million other migrant workers during 
theChinese New Year — they ponder 
theirdecision so long ago. Lixin Fan's 
remarkable Glm about“the world’s 
largest h uman mi gration" also shows 
theeffects on theirchildren, espe- 




CHECK LOCAL LISTINGS FOR 



fERS AND SHOWTIMES 



THE MOVIE OF THE YEAR 



PETER TRAVERS 

A A A A Tilings tone. 

IT GETS YOU DRUNK ON MOVIES AGAIN." 



ONCE-IN A GENERATION 






GENERATION MOVIE. 



cially their increasingly rebellious 
daughter. 17-year-old Qin.Theshards 
of fallout shape the final scenes, 

directions. But there are other costs, 
too. You can't help but worry for Qin 
— and for the potential repercussions 
of being filmed, being so self-aware at 
such a difficult time. — Cindy Fuchs 
(Ritz at the Bourse) 

LET ME IN I B 

Matt Reeves' English-language re- 
make of Let the Right One In is utter- 
ly superfluous but basically harmless. 
The Road's Kodi Smit-McPhee and 
Kick- Ass' Chios Moretz fill the roles 
of a shy young boy and his mysteri- 
ous new neighbor. They're both lonely 
souls, but as it turns out, the sorrow 
ofa child of divorce is not so different 
from the ageless angst ofa preteen 
vampire. A change in setting (to Los 
Alamos, 1983) adds a hint ofsocial 

wash. It neither adds nor subtracts. 
—SLA (Pearl. UA Rioerview) 

MY DOG TULIP | A 

Charming in the best possible 
way, Paul Fierlinger and Sandra 
Fierlinger's animated feature follows 
the deeply felt relationship with 
a man and his dog. Based on J.R. 
Ackerley's 1956 memoir, the film 
includes his wry observations (voice 
of Christopher Plummer), delighted 
and bemused by Tulip, his devoted 
"Alsatian bitch "The movie isn't 
raunchy, really, but frank and clever 
and loving, as Ackerley details Tulip’s 
idiosyncrasies and bodily functions, 
her loyally and empathy. -C.F. (Ritz 
at the Bourse) 



MYS0ULT0TAKE3D 

A haiku: Guess who’s bade! Why it's 
a psycho killer that you 
never heard of yet. ( Not reviewed) 
(Pearl, UA Grant, UA Rioerview) 

NEVERLETMEGOIB 

Mark Roman ek's adaptation o( Never 
Let Me Go springs from the same 
authorial well as The Remains of the 
Day. Although it’s set in a dystopian 
past, at a British boarding school 
where children are raised like farm 

rather than alarmist: it's as if Carey 
Mulligan. Andrew Garfield and Keira 
Knightley were engaged in solving 
some play ful mystery rather than 

enough to sink your teeth into the 






[ movie shorts ] 



ALSO PLAYING 

CASE 39 
Rave, UA Riverview 

DEVIL 

Pearl, UA Overview 

LEGEND OF THE GUARDIANS: 
THE OWLS OF GA'HOOLE 

UA Grant, UA Riverview 

LIFEASWEKNOWIT 

UA Gram, UA Riverview 

TAKERS 

For full movie reviews andshowtimes, 
go ID dfypaper.nel/movies 



trio's inevitable love triangle, but the 
story never drops anchor in the real 
world. — &A (Rib Five! 



SECRETARIAT 

A haiku: They used to whip me 



THE SOCIAL NETWORK I A- 

Facebook has come todelineour 
current hyper-self-aware historical 

a hall of digital meta-mirrors. Hard 
to believe, then , that seven years 
ago the site was little more than a 
gleam in a few social misfits' eyes The 
Social Network w at dies the growth 
ofFaeebook from the inside, but 
ends up being less about one specific 
phenomenon than the minor tremors 

ing quakes. Mark Zuckerberg (Jesse 

replicating "theentire social experi- 
ence of college" online, and The Social 
Network posits that the Digital Age 
has become Revenge of the Nerds, writ 
large. — Shaun Brady (Pearl, Rave, 
UA Grant, UA Riverview) 

THE TOWN I B 

Ever since The Departed, Boston has 
become the capital of cinematic crime. 
That’s been especially advanta- 
geous for Ben Affleck, who directs 
hlmselfin this adaptation of Chuck 
Hogan's novel Prince of Thieves. 
Unfortunately he hands himself the 
thankless challenge of finding life in 
another criminal with a heart of gold, 

ing his li fe aroun d. Affleck play s a 
second -generation thief, the sensitive 
mastermind behind his team's heists. 



He keeps the momentum taut, but the 
story lacks the depth of his directorial 
debut. SB. (Pearl, Rave, UA Grant, 
UA Riverview) 

WARING FOR “SUPERMAN” | Be 

Davis Guggenheim offers an impas- 
sioned argument against the neglect 

learn"gaffe, Waiting for "Superman" 
is hardly partisan. He not only lodg&s 
complaints about the status quo. but 
actually offers a number of solutions. 
But if the more politically strident 
viewer could argue against the 
onslaught of statistics, talking heads 
and animated vignettes, Guggenheim 
has a secret weapon in five students, 
mostly from underserved neighbor- 
hoods, left utterly abandoned to 
uncertain futures. SB (Rite East) 

WALL STREET: MONEY NEVER SLEEPS 

A haiku: Gordon Gekko's back 




YOU WILL MEET A TALL 
DARK STRANGER | B 

Anthony Hopkins and Gemma Jones, 



their daughter Naomi Watts and 
husband Josh Brolin — are destabi- 
lized by theirinability to livein the 
present tense. The two pairs quickly 
become four as Hopkins dumps his 

nary model < Lucy Punch), struggling 

comely classical guitarist across the 
way (Freida Pinto), Watts pursues 
the unhappily married head of the 
art gallery where she works (Antonio 
Banderas) and Jones falls for an owl - 
ish occultist (Roger Ashton-Grifliths). 
Woody Allen’s sex farces have lost 

uncharacteristically long Lakes add 
a degree of intimacy and excitement 
that he rarely musters nowadays. 
SA. (Sits Five) 






EMMA .nd ZACH 

GILCHRIST ROBERTS GALIFIANAKIS 

HffflifigStorie 

ZACH GALIFIANAKIS IS A 

COMIC FORCE OF NATURE!" 

tsKIND 
OFA 

FUNNY 



"THE BEST CAST FOR AN 
ACTION COMEDY...EVER." 

"60 SEE THIS MOVIE. 

RED' IS JUST FIAT-OUT FUN!" 

-KM CiUvipia. Xt TV CW6 

“ONE OF THE MOST 
ENTERTAINING EXPERIENCES 

TO BE HAD IN A THEATER THIS YEAR." 






JbaU^d UL 

a few extra veins of artful tragedy 




Submit information by mait (O ty 
Patter Urlintp. 129 Chednut 
SI .. Third Floor. Philadelphia. 

PA 19100) or e-mail llietingifit 



10.14 



+ FIRSTGLANCE 
FILM FESTIVAL 

birthday, the Franklin 
Institute still sports plenty of 
surprises. One thing you might 
not expect to see alongside the 



Thrnado Machine and Aviation 
Gallery is an independent film 
festival. This year, the 13th 
annual FirstGlance Film Fest 
offers more films than ever 
before, with offerings that 



i 2010? With the proliferation 
| ofdigital imaging programs 
i like Photoshop, how can we 
view photographs as accurate 

anymore? In the Philadelphia 

hibition, nine photographers 



right here in Philadelphia. 
This year also marks the 10th 
anniversary of FirstGIance’s 
Satellite Festival in Burbank. 
Calif., so you can expect spirits 
to be extra high throughout 
the run. That 's cool and all, but 
it's doubtful that other festival 

a walk-through heart. 



photography 

•TRUE FICTION 



telling the t 



I which 



— DontoSo Waxier 



actually staged. Big names 
on the roster i nclude The New 
York Times Magazine's Taryn 
Simon, Beate Gutschow and 
Gregory Crewdson .who's 
known for surreal depictions 
of American suburbia. Uses 
vary, “extendi ng anywhere 
from setting up the shot all 
the way like Greg Crewdson, 
to Yasser Agour's use of down- 

by digital technology, "says 



6.9p.m., free, through Nov.S ? 



shopping/festival 

| + BALTIMORE 
AVENUE DOLLAR 
STROLL 

i It was only supposed to last 
until August, but the Dollar 
Stroll on Baltimore Avenue 
has been so popular, the Uni- 
versity City District decided 
to bring it back for one more 
go-round. “We had around 
1,000 to 1,500 people in the 
summer," says coordinator 
Lori Klein Brennan. Among 






comedian/author 

4- MIKE BIRBIGLIA 

I FamoiTliisAmeriean life and 
j TheMoth can (ell you: Mike 
1 Birbiglia's nut strictly a slandup 
1 comedian. There arc usually a 
j few extra veinsofarlful tragedy 
| mixed in. Sleepwalk With Me 
| and Other PamfitUyiyue 
j S/artcs.adaptedfromhisone- 
j man show, wittily recounts his 
\ battles with cancer, adult-onset 
1 somnambulance and everyday 
religious letdowns. Presumably, 

] weUgetthe unadapted version 
when he gesticulates wildly all 
| over the Keswick stage tonight. 
1 1 will feel a lot like a comedy 



10.15 



design/I nstallation 

+ UGHT DRIFT 

In honor of DesignPhila- 
delphia, the Mural Arts 
Program ( MAP I is 



e. For 



Light Drift , a nighttime art 
installation camping out at 
the Schuylkill this week- 

cum architect Meejin Yoon 
assembled 90 glowing radio 
frequency identification 
orbs on land and water that 
respond to human presence 
and touch — a “mural on the 



Boston-basedYoonn 
factured White Noise 
Light, a response-bai 



.and snacks from 11 




ideals of community building 
and environmental preserva- 
tion, Viewers are encouraged 
to cooperatively manipulate 
the LED, recyclable orbs into 
lighted patterns of different 
color and intensity. Each 
land orb corresponds to four 
in the water, so the result 
should look like a dynamic 
Connect Four grid. “For 
me," Yoon says, "it's really 
important that there's an 
opportunity for the public to 
participate." Consider that 
your personal invitation. 



p.m., free; through Oct. 17,Schuyllcill 
street s. 215-685-0750. muralarisarg 



HOMIESAPIENS/ 

ATYPICAL 

In my South Philly neighbor- 
hood, residents use folding 
chairs to save parking spaces. 
This doos not fly in Old City, 
and that’s too bad, because 
it sure would be sweet to 
reserve a spot by the Painted 
Bride this weekend. Friday 
and Saturday, the place 



gets funkified with HOMIE- 
SAPIENS, a groovin’ gig that 
plays with how we relate 
to one another in various 
circumstances, crosscutting 
genres including ballet, social 
dance and Afro-Cuban music. 
The pioco was hatched by 
Vinco Johnson, a fleet-footed 
hip-hopper who toured with 
Rennie Harris Puremove- 
ment and still found time 
to be a world titleholder in 

heads up the dance theater 
group HlReality, and trust 
me, the guy can bust a move. 
Once that show clears out, the 
Bride makes room for Atypi- 
cal, a multi-artist showcase. 
Performers on the slate are 
dancer/choreographer Olive 
Prince, presenting excerpts 
from I Desire, a piece that 
stylises the lives of everyday 
people; porcussionist band 
leader Francois Zayas, who'll 
remix Billie Holiday tunes 
using Cuban rhythms and 
beats; and Shibani Patnaik, 
a soloist specializing in tra- 
ditional East Indian dance. 
Looks like a weekend of world 
eclecticism — well worth the 
effort to hunt for parking two 



nights running. 

—Deni Kasrel 



HOWESAPIENS. Ph -Sal.. Oct. IS-IS. 
Spm.SISS20.Mypical.Sun. Oct 17,7 
pm.. SIO; Punted Brute Art Center, 230 
Vhu St. 2IS-92S-99ie.pamttdbnde.otjt. 



rock/pop 

DANGEROUS 

PONIES 

We underestimate Dangerous 
Pomes by calling them “pop." 
Sure, their self-titled debut 
(Punk Rock Payroll) is a de- 




lightfully outtacontrol carou- 
sel ride where one peppy song 
snowballs into the next, right 
in tune and right on time. But 
the set also steps up the Philly 
troupe's game exponentially, 
from smooth YOs harmonics 
on “What the World Could Be," 
to booming overall produc- 
tion. to a particularly affecting 



the agenda ] 



suito of minor key songs — the 
Ponies' first venture into 
darker realms. Singer-guitar- 
ist Chrissy Tashjian wrote the 
two-part “For Mikey" for her 
brother land drummer) when 
he was in the military; it's 
followed by the string-laden 
“Get Out of Bed," which is 
Tashjian's “Eleanor Rigby." 
Pack some tissues for their 
Philly record release tomor- 
row, but don't forget the face 
paint and glitter. 



PH., Oct. IS. 7 p.m., SS-S7, with Arrah 
and the Pbrns, Sisters 3, Philly AIDS 
Thrift Warehouse, 514 Bainbridge St . 



visual art 

MANY ENTENDRES 

We've all heard that a picture 
is worth a thousand words, 
but for the Midwives Col- 
lective, a socially conscious, 
women-run studio, words in 
a book are worth a room full 
of pictures. For their newest 
exhibit, the ladies assigned 



YOU'RE 

INVITED 




THURSDAY, 
OCTOBER 21 



5PM— 10PM 
FINLANDIA SPECIALS 
COMPLIMENTARY BAR SNACKS 

120 Market St. • philadelphiabarandrestaurant.ct 



Specializing in all things German: food, 
seruite, music and, of course, beer. 

November 1st 

Sly Fox Beer Dinner 



Craft Beer Express 

llam-9pm 



$3 Spaten Lager for all 
Philly playoff games 

oin us every Thursday for Flight Night 

Check website for details 



718 South Street . 267-909-8814 
-.vu-v. hrauhauuUiuu;/ com 

Voted "Best New Bar" 
by Philly Beer Scene Magazine 
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Cloud Cult 

Fort Wilson Riot : THURSDAY 10/28 



wan xuumn 



ililUuKS 




WOLF PAKAD=S 

- 0$-* 'fax A«h^l*- - 

7HUR.£t?AY 11/4 




momM m 




famddgpkmfv 



is now accepting 
submissions for our 7th 
annual photo contest! 



for a full list 
of rules, 
deadlines 
& prize 
information, 
please visit 
goodogbar.com 




224 S. 15th St. 215.985.9600 
phila, p a 19102 goodogb ar.com 



37 artists a different sentence 

contribute a photographic 
piece about what the phrase 

name of the novel -they'll 
find that out when the show 

is. ‘After three months, the 

said, “It’s not penis envy,”” 
says artist Kelly Burkhardt. 
“ITo me] the text is visually 
stimulating... land] touches 
on social movements.” Though 
the submitted works are re- 
quired to be 8-by- 10-inch color 
photographs, human nature 
leaves plenty of space for 
surprises — especially if your 



an end to all of America's vari- 
ous combat missions. Philly 
Against War will stage a pro- 
test rally at City Hall before 

Mall for another. In addition 
to the greater anti-war senti- 
ment s. the gathering is al so 
a cry for the government to 
spend more wisely, as well as 

based bigotry. In other words, 




SATURDAY 



10.16 



think tank 

■1= PEACE RALLY 

You can poli -blog all you want, 
but if you really want to be 
heard, hit the street for an 
old-fashioned rally. Calling for 



TUESDAY 



10.19 

rock/pop 

EXTRA LENS 

Nearly 20 years ago in south- 

John Darnielle strummed 
furiously and screamed about 
mythology and going places 
as The Mountain Goats while 
Franklin Bruno hungwell' 
turned phrases off power-pop 










the agenda ] 




queer 




past when outward displays o( gay were considered taboo. But that's why 
we have GLBT History Month. 

Since 2006, Equality Forum has celebrated by establishing a website 
that provides access to bios, videos and images of a different gay Icon on 
each day of the month of October. Executive Director Malcolm Lazln says 
the achievers, who so far have included local gay and trans activists Kiyoshi 
Kuromiya (pictured) and Mara Keisling, are chosen on the basis of three 
criteria: if they've displayed excellence in their field, been granted national 
hero status or done something to advance gay civil rights. 

Over the past five years, Equality Forum has generated a database that 
Includes Information on 1 55 international gay symbols — evoryone from 
Eleanor Roosevelt to Ellen DeGeneres. lazin hopes It will become a source of 
inspiration for gay children who may not otherwise be aware of the contribu- 
tions LGBTO citizens have made around the world. It's all about providing 
role models — to lay an early foundation of pride in our gay youth. 

"We'retheonlyminoritycommunitywortdwidethat'snottaughtaboutits 
history at home, in public schools or at religious institutions," Lazin says. “If 
we don't take on the responsibility of teaching about the history and these 
role models, no one else will." To keep updated about this year's featured 
icons, visitglbthistorymonth.com through Oct. 31. 

Qoshua.middleton@citypaper.net) 







vor/cS C$fe LfVe 



RAUL 

MALO 



Back by Popular Demand, POLARIS is Once Again 

^®Iroom 

460 N 9th St. Philadelphia, PA 



10/21 • Amanda Shaw 



10/21 • Nikki Yanofsky 

10/22 • Mae GOOOBVC. GOODNIGHT' TOUR 

10/23 • Tony Joe White 
10/25 • Punch Brothers with black pi 

10/30 • Bubble do Beatles: Revolver 

MILS BV PEANUT BUTTER l JAMS • STARTS AT II 30AM 



10/31 • Matt Duke ptM.PstarOabrial's So 
u/i • Junip 

n I0SE GONZALEZ. ELIAS ARAVA t TOBIAS WINTERXORN 



n/4 • Peter Case w 



122 



OCT 13 DEERHUNTER OCT 29 HEY MONDAY 

OCT 23 EXCISION OCT 30 DWTD - DUBSTEP 

OCT 24 MATT 8i KIM NOV II SUFFOCATION 

OCT 26 HIGH ON FIRE NOV 21 COMBICHRIST 

OCT 28 FRIGHTENED RABBIT DEC 06 WINDS OF PLAGUE 

ADVANCED TICKETS AVAILABLE AT: 

ticket/Ty |SS"l|j 



215-769-2780 / Box Office 215-908-2063 

POLARISPHILLYCOM 



R BAR TAQUERI A 
NFL Sundays 

Specials include our gourmet hot dog menu, 
the return of the scrapple cheesesteak 
"Buddy Style" • S3 Sly Fox cans, Ithaca Apricot 
Wheat and one rotating craft draft special. 
S15 pitchers of margaritas. $4.50 Bloody Marys 



S3 Sly Fox Phoenix Pale Ale & Pikeland Pits Cans, 
Ithaca Apricot Wheat 



November 13th 

The Craft Beer Express 
featuring old ass barley wine and blues 



Every Monday at 8:30pm 

Quizzo Jawn with Joe Gunn 

Happy Hour 5-7pm 

SI 5 pitchers of Margaritas • $ 2 B.S. bottles 



mmmm 



n | 

m 



parachute 



& Julia Stone 








hooks as tho frontman for 
Nothing Painted Blue. Some- 
where in the overlapping part 




tape hiss of those early days is 




gone, as are a few letters from 

The Extra Lens, their second 
album, Undercard, combines 
the original formula — Bru- 
no's arrangements around 
Damiollc's guitar and vocals 
— with a much more polished, 
practiced sound. Hopefully that 

from covering something by an 
old Shrimper buddy. 



VandertUce, Tin Angel, 20 S Second 
SI., 215-928-0770, t, nangel.com. 



+ TILL FELLNER 

In the lineages of tho clas- 
sical music world, being an 



important student of the 
great pianist Alfred Bren- 
del is a big deal. Especially 




otherworldly beauty written ir 
the final years of the compos- 
er’s life, in stone deafness. 



folk/pop 

FIRST AID KIT 

Sometimes First Aid Kit 
with their chiming acoustic 
guitars and blissful, worried 
words — sound like they’re 
riding the tiny, pretty wave 
of modern folk-pop. On a raft 
next to Laura Marling or Slow 

young Swedish sisters let their 
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I citypaper.nel 



ROOSEVELTS 

& IKmmi VII 



PHILLIES 

PLAYOFFS 

$2 Bud light during the games 

Thursday Quizzo 

VOTED BEST OF PHILIY 
$1 run Pirns 

FRIDAY 

HAPPY 

HOUR 

1$ DRINKS 
& DRAFTS 

5-7PM 

I EVERY 
SATURDAY 
I NIGHT 

1# DRINKS 
& DRAFTS 



Eagles vs. Falcons 

Sunday, 1pm 

$2 BUD LIGHTS • BUCKET WIHGS 





























Stay the night in VIP-style in one of our chic and exclusive House Of Blues Studio Suites. 

HOB Suite packages available on Ticketmaster.com. 






Friday 10/15 

Philly Punk Phest 

Mikev Wild, Decontrol, 
Pure Hell, Dead City 
Psychos, Loafass & Lolo 
8pm $7 

Saturday 10/16 

Indobox & Codename 

with My Dear Disco, 
How I Became the Bomb 
8pm $8 

Blockley Halloween 2010 

Friday 10/29 



Illinois- Halloween Bash 
9pm S10 adv/$12 ® door, 
$15 tor underage ALL AGES 

Saturday 10/30 

PhillyBloco- 23-plece 
Brazilian/Reggae/Samba 
Camara! Costume Party 

8pm $12 adr/$15 ® door 

8unday 10/31 

WXPN & T-Rock Welcome 

Folkaween feat. 

Sean Hoots, Spinning 
Leaves, Hezekiah Jones, 

The Doublewides, 
Chris Kasper 
8pm $10 adv/$12 S door 

theblockley.com 



w/ DJ FREDDY FIG GS 
-s/' SO SPECIAL 



SUNDAY 10/17 

RESET 

WITH RES + GUESTS 

^ SUNDAE NITE 

SPECIAL GUEST SIM BAD 
MONDAY 10/18 

BACK 2 BASICS 

GUE ST AVERY SUNSHINE 

TUESDAY 10/19 

-ABYLON CARTEL 

TWO.ONE.FIVE MAGAZINE 






SHlNEDOWN 



WILL HOPE 

NOVEMBER 20 



ladiesnight 

out 



I 12.31 MAROON 5 NEW YEAR'S EVE! 



sbmbutciuii For Complete Concert Listings Log On To 

HOBATSHOWBOAT.COM 

Show and buffet packages available! 
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foodanddrink 



portioncontrol 



MIND OVER 
MATTERS 

> “YOU’LL beamazed how efficiently meals 
come together when you free yourself from the 
Americanccnventionofputting meatatthecenterof 
the plate with a starch and a vegetable on th e side," 
writes New York Times columnist Mark Bittman in 
his Food Matters Cookbook (Simon & Schuster, 
Sept. 21), the companion to his 2008 best-seller. 
The advice falls In lockstep with his creed — that 
if one values personal health and the health of the 
planet he should consume as much plant matter 
as possible, square meal ideal be damned. 

Its sound thinking, dissected in great detail in 
Food Matters. But as astuck-in-his-unhealthy- 
ways eater, it 's always left me cranky. Maybe you 
feel the same way: If I want beef and pork fat on 
a bun, you're goddamn right I'm gonna get beef 
and pork faton abun. Is it really possible for me, 
scowling omnivore, to upand change what I like, 
how I eat how I live? Stop telling me what to make 
for dinner. Bittman! 

Once I actually dropped my greasy gloves long 
enough to tryafewof Ihe500redpes inthe writer's 
latest though. I realized Bittman's suggestionsare 
not violations of my constitutional bacon- eating 
rights, but rather easy ways to inch toward prevent- 
ing a massive coronary. I'm not going to become a 
leafy-green gum overnight, butcookingoutof this 
book weekly wil 1 get me on my way. 

The Food Matters Cookbook is broken down 
into nontraditional. info- packed chapters. There 
are no beef, seafood or chicken sections — rather, 
you ’re I eft with stalling points li ke salads, grains, 
veggies and soups. Itsnotavegetarian cookbook. 
Meatand fish have their places here, worked i nto 
recipes like chill chickenchilaquilesanda Hoppin’ 
John variation. Bittman is true to his Minimalist 
reputation throughout, never dressing up his 
instructions when a staccato (and maybe dryly 
funny) sentence will do. 

The crystal -clear red pes I selected for my most 
recent di nner — a Provencal-style vegetable stew, 
each flavor-packed spoonful heapedwith hunks of 
zucchi ni, eggplant bell pepper andblackolive; and 
wine-braised Swisschaid, flavored with mashed 
anchovies and skillet-toasted almonds — left me 
more than satisfied. More impress ively, my attempts 
turned out so well that r m eagerto makeaevenblg- 
gerdentlnBittmansresource, which has claimed 
its rightful place on my kitchen shelf next to two 
books with raw steaks on theircovers. 

(drew. lazor@citypaper. net) 




[ review ] 

FROM THE LATIN 

Matthew Levin executes ambitious lesson 
plans at Adsum. By Adam Erace 



ADSUM | 700SFifth St., 267-888-7002, adsummstaurant.com. Dinner 
served daily, 5 pjn.-l a. m.; brunch served Sat,-Sun., 11 a.m.-3 p.m. Firsts, 
$6-S15; entrees, S10-S23. Reservations recommended. Wheelchairaccessible 



Y ou’ve heard about the writing on the wall — but what of 
the writing on the table? At Adsum, chef Matthew Levin’s 
lasciviously anticipated debut, No. 35 



While the diss could have been scrawled by a 
diner subjected to Levin’s capricious Kool- Aid- 
pickled watermelon, or a jilted Lacroix apostle 
horrified by Ad sum’s lack of starch, all that’s 
known about the author is that he or she was a chemistry student 
in a high school in Schenectady, N.Y., source of the soapstone 
tabletops that eventually made their way to Queen Village. 

At Adsum, Levin is the one saying F.U. to the ultra-refined food 
he was cooking uptown. Adsum is pierogies with smoked but- 
termilk and poutine with foie gras, a Pied de Cochon of his own, 
where dinner is set to ’80s M. J. and Vanity 6. 

The name means “I am present," and though it sounds more 
like an Excel function than a Latin decree, it fits the 35-year-old 
chef Adsum is the third concept he’s floated since leaving the 




Rittenhouse Hotel, and the first to come to fruition, this one with 
the help of co-owner and hospitality techie Kar Vivekananthan. 

“1 thought this was the next step in the natural progression of my 
career, that it would happen really easily," Levin said during our 
interview. “It was a hell of a lot harder than I thought." 

Humble pie for Levin and apple for us, pumped with luxurious 
dulce de leche, laced with guram masala for a thrilling Far East 
inflection to an American classic. Dessert might be u strange place 
to begin, but the bazaar of spices lends the pie a savory quality 
that could qualify it as an appetizer. I think of it as an apple curry, 
topped with one of the finest vanilla ice creams in town. 

At Adsum, dinner and dessert get their lines crossed in wonder- 
ful ways. Caramel on the octopus. Butterscotch on the scallops. 

Sioux City Sarsaparilla, reduced with 



MORE FOOD AND 
DRINK COVERAGE 
AT CfTYPAPER.NET/ 
MEALTIOKET. 
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me an inky glaze fo 
on bacon-fried Bru 
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sprouts and confit red peppers. Braised in 
brown butter fortified with housemade Worcestershire, short ribs 
join popcorn, which Levin purees, presses through a tamis and 
picks up with stock and butter. The popcorn porridge was ridicu- 
lously good, the beef so tender my fork didn't shred it so much as 
die meat recoiled from its tines. 

Pork butt got the slow-roBSt in preparation for a mole sauce 
made with everything from bananas and pistachios to black 
olives and balsamic. You’d never be able to pick out any of those 
flavors in the clay -colored sauce (or any of the other 20-plus 
ingredients), but blended, they created an earthy cloak for the 



+ From the Latin 

<<<contfruedfromprei4ouspaga 

□inner and dessert get 
their lines crossed in 
wonderful ways. 

pig. Accompanying planks of fried naan, though inter- 
esting, shattered when used as pork shovels. 

Some of the best dishes at Adsum are the most straight- 
forward: a sHverof cheddar astride Honeycrisp apple 
butter and a heavenly bacon-fat biscuit; tuna carpaccio 
that ate like Parma ham. electrified with chopped long 
hots. Granny Smith matchsticks and soy; or the dearly 
departed ri cotta gnudi, expecting resurrection in squash 
form. I savored it underthe awnings at Adsum, spearing 
each featherweight bite with seasonal comrades of sweet 
sauteed com. heirloom tomatoes and leaves oflicorice-y 
tarragon. The weather was notquite summer, not quite 
fall, a balmy breeze drifting through. Moments and dish- 
es you don’t want to end. 

Another night, biblical rainstorms shook the city, but 
inside, Adsum was packed with young hedonists merry- 
making before the great flood, sipping Unholy Water, a 
beguiling mezeal elixir swirled with smoked blackbeny- 
balsamic vinaigrette. Late-night deals the restaurant 
releases on Twitter and Facebook lure these nocturnal 
gastronauts to the happening bar, like ill-fated children 
to the chants of the Sanderson Sisters. 

Three-dollar canned beers make for reliable wee- 
hours action, though I find it hard to turn my back on 
cocktails from spirit guide Preston Eckman. His Pappy 
Doble is reason enough to get thy drink on here; it’s a 
Hemingway daiquiri at a bake sale, nutty-sweet orgeat 
syrup and toasted poppy seeds applied to the rum- 
maraschino-grapefruit formula. Mulled rad wine gave a 
mellow harvest inflection to rye and cognac in the View 
of Vieux Carre, a riff on Eckman’s favorite cocktail 

Leather-bound journals and medical curios line the 
bar shelves betwixt bottles of Luxardo and Carpano 
Antica, all part of Adsum's carefully curated labora- 
tory atmosphere. Servers add to it, pouring wine from 
Erlenmeyer flasks, and so does Levin, huddled over a 
table of vials and beakers on the restaurant website. 

The molecular skillz for which Levin is known appear 
on the menu now and a gain. Take the pierogies, their 
potato-plumped middles strung with sweet, thyme- 
kissed caramelized onions — the clouds of buttermilk 
dabbed along them are frothed with an injection of N02 
and “smoked” with freeze-dried hickoryjuice. Pickled 
mushrooms get the same powdered hickory treatment; 
Levin pan -roasts them with sour cherries, brandy and 
shallots, then pours a smoke-suffused sherry vinegar- 
based brine over the hot shrooms. Three days later, the 
little flavor bombs are just itching to detonate. 

The aforementioned apple pie makes a far superior 
finale to other desserts, though the chocolate beignets 
pumped with cream cheese icing would satisfy those not 
suffering fritter ennui. Another unexpected finale came 
from the bar in the form of Eckman’s dessert-like Lady 
Grey. I fell hard for this egg white-frothed enchantress; 

I could have spent the night prostrated at her perfume 
counter of creme yvette, Earl Grey syrup, vunilla bean, 
lemon and orange oils. (There’s cognac in there, too, fel- 
las.) I love her so much I'd carve our names in a tree. Or 
better yet, a soapstone table. 




1901 JFK Boulevard, Philadelphia. PA 19103 



Farmhouse AfeDraner 
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$50 per posen 
All you am eat & drink 



5 Chefs 
10 Draughts 
One Good Time 




FREE DELIVERY 6am-3pm 
(Minimum order $8.00) 

618 Mariret St. Philadelphia, PA 
215 925 1400. (ax 215-925 1401 
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PIZZA & GRILL 



Restaurant 



CATERING SPECIALS AVAILA8LEI 
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food & drink 



^NICK'S* 

ROAST BEEF 



I OLD CITY'S NEIGHBORHOOD BAR & RESTAURANT 

j SINCE 1969 

1 QUIZZO 

! RETURNS 

= TUESDAY 10/19, 8:30-? 

S 3 ROUNDS • PRIZES: $20, $30, $40 GIFT CERTIFICATES 

KARAOKE 

EVERY SATURDAY 9PM 

PRIME RIB DINNER $10.95 

SERVED W/ BAKED POTATO & CHOICE OF HOUSE SALAD 
OR CUP OF HOMEMADE SOUP FROM 5PM DAILY 

$5.95 LUNCH 
SANDWICH SPECIALS 

3 TO CHOOSE FROM DAILY WITH CHOICE OF FRIES, 
SOUP OR SALAD & SODA OR ICED TEA 



16 S. 2 ND ST • 215-928-9411 = 



LET THE 
BARGAINS 
HUNT YOU. 



Today’s Big Deal: 

$1 5 for $30 worth of food and 
drinks at Triumph Brewery 





[ this week in eats ] 

+ WHAT’S COOKING 




Farmhouse Ale Dinner at South Philly Tap Room 

Sun., Oct. 17, 5-9 p.m., $50 all you can eat/ drink ► 
SPTR is hosting its second Farmhouse Ale dinner, 
featuring harvest dishes and equally fall-tastic beers. 
The $50 ticket includes all-you-can-eat food, all-you- 
can-drink beer, tax and tip. The chefs joining Scott 
Schroeder (above ) include Nick Macri and Sheri Waide 
of Southwark, Gene Giuffi of Cochon and baker Patrick 
O’Malley of NYC’s Balthazar, lb drink: Ommegang 
Hennepin, Saison Dupont, Sly Fox Saison Vos and more. 
Tickets can be purch ased online, over the phone or at 
SPTR. South Philadelphia Tap Room, 1509 Mifflin St., 
215-271-7787, southphiladelphiataproom.com. 

Bloktoberf est Sa t . . Oct 16, noon-8 p.m., free admis- 
sion ► Christian Street will play host to the second 
annual Bloktoberfest, a daylangparty focused around 
craft beers, good food and live music. The all- ages 
event will feature beers from the likes ofYards, Victory, 
Ommegung, Triiegs and Bell’s. Food trucks like Coup de 
Taco, Koj a and the Dapper Dog will serve up hot grub, 
and local bands will soundtrack the celebration. A $10 
beer pass, good for three brews, can be purchased online; 
the tix will be $12 day-of. Christian Street between 20th 
and 21st streets, bloktoberfestphilly.com. 

Cheesesteak Challenge at Square 1682 Sun., Oct. 
17, 3 p.m., $20 >■ Square 1682 hosts this cheesesteak 
battle royale, featuring eight local chefs, including Mike 
Stollenwerk (fish), Matthew Levin (Adsum) and Peter 
Woolsey (Bistrot La Minette). Ticket sales benefit the 
Philadelphia Academics charity; admission gets you 
samples of the chefs' food, plus Victory beers. Keep your 
eyes peeled forjudge Tbny Luke Jr. Square 1 682, Hotel 
Palomar, 121 S. 1 7th St., 215-563-5008, squarel682.com. 
Pigskin at Percy Street Barbecue During Eagles 
games through football season, payasyougo >■ Ftercy 
Street loves the Eagles — not only are there sweet deals 
like $2 Victory pints on offer, but there’s also Eagles- 
themed Bingo during all games and a raffle fans can 
enter to win a catered Super Bowl party. During games 
enjoy dishes off’ the all-day menu, which includes apps, 
sandwiches, meats, sides and desserts. Percy Street 
Barbecue, 900 South St., 215-625-8510, percystreet.com. 
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+ BAR/PUB 

PHILADELPHIA BAR & 
RESTAURANT 







WATKINS DRINKERY 

Watkins Drinkery, from Jonn 
Kirin afThe Divr, still boasts thr 
Smith PhiUy vibo of the old Bella 
Rosa II —just lake a look at the 
light-up starscapc ceiling panels 




+ caf£/ 
COFFEESHOP 




+ CAJUN/CREOLE 



CATAHOULA 

Catahoula features chef Paul 




+ GERMAN 

HOP ANGEL BRAUHAUS 

The Grey Lodge's Mike “Scoots" 




+ INDONESIAN 

SKY CAFE 

Chef Lily Tjia, Sky CafiS owner 
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MIN AREj* PALACE 

Fine Indian Cuisine 

NEW WALNUT STREET 
LOCATION 

Monday- Friday. 11:30am -9:00pm ‘f- 

Jk 

Saturday. 12:30pm to 9:00pm 
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CHEERS SOME GOOD BEERS! 


HAPPY HOUR. 
MON-FRJ 4pm-6pm 


QUIZZO 

EVERY THURSDAY 


$2 OFF ALL DRAFTS 


roPM 


BRUNCH 
SAT ft SUN 


a WHEEL TUESDAYS 




RIDE YOUR 


MOTORCYCLE FOR 


KARAOKE 
EVERY SUNDAY 


DRINK SPECIALS 


■oPm-aam 




637 N. 3rd Street 


. PHILADELPHIA 


215-627-6711 






NOW SEATING 

JG Domestic | Opening tomorrow. Jose Garces' sev- 
enth Philly stronghold (pictured) is the chef's celebra- 
tion of American growers and producers. Completely 
overhauling the former Rae space in the Cira Centre, 
the soaring 175-seat restaurant features a menu and 
beverage approach shaped around artisanally crafted 
products from within the United States. Chef de cuisine 
Dave Conn, formerly ofTinto, oversees an ever-chang- 
ing, decidedly un-Latin menu. Open for lunch Mon.-Fri., 
1 1 a.m.-3 p.m.; open for dinner Mon.-Sat., 5-10 p.m. Cira 
Centre, 2929 Arch St,, 215-222-2363.jgdomestic.com. 

Biba | At Biba, from the owners ofTria, guests can pull 
up a bar stool, share a communal table or stand around 
barrels that double as drink rests to enjoy a selection of 
wines by the glass and beers by the bottle. The food-and- 
cheese approach is simple — think crostini, house-sliced 
charcutcrie and a few salads and sandwiches. Open 
Sun.-Thu., 4 p.m. -mid; Fri.-Sat., 4 p.m.-l a.m. (lunch 
hours coming soon). Left Bank Building, 3131 Walnut 
St., 215-222-BIBA, bibawinebar.com. 

Blackbird Pizzeria | ChefMarkMcbus has partnered 
with Ryan Moylan to open a new all-vegan pizza and 
sandwich operation. Mebus offers specialties like a 
“South Philly” pie with seitan sausage, broccoli rabe, 
fennel, eggplant, red sauce and vegan Daiya cheese; and 
a play on a Cubano sandwich with baked tofu and seitan 
pepperoni. Open Tue.-Sun., 3-10 p.m. 507 S. Sixth St., 
215-625-6660, blackbirdpizzeria.com. 

LITTLE VITTLES 

Stephen Starr and Marc Vetri have signed on to open 
concepts at 600 N. Broad. Starr is doing Route 6, a New 
England-style seafooder; Vetri is prepping Birreria 
600 , an Italian beer bar. Both are slated for 2011. > The 
Chipotle location that took over Susanna Foo (1512 
Walnut St.) will open Oct, 20. 



or caU2t5-73S-8444, ext, 218. 









^.classifieds! 




CALL 215-735-8444 FOR ADVERTISING INFORMATION 
PLACE YOUR FREE ONLINE CLASSIFIED AD ATCITYPAPER.NET/CLASSIFIEDS 

CLASSIFIEDS DEADLINES Bllboard Friday. 5 PM I Adult Friday. 12PM 

All Other Classified Categories Monday. 4 PM 




215.670.9535 







^payments. Paid. High payouts, 
o Call J.G, Wentworth. 1 866- 
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move-in. Rooms not furnished. 




WAVERLY 




Full time FGC Bi Ungual (Spanish) 
coordinator position open in 
Philadelphia County area Routine non 
traditional hours 40 plus hours a week. 
Must have a 4 year degree and 5 years 
experience in the Human Services 
field 8:30am start time Working with 
families in Philadelphia County to 
empower them to make decisions and 
the best plans Must have dependable 
transportation, valid PA drivers license, 
insurance and be able to obtain all 
needed clearances (Child line, FBI, 
State Police) Approx $35,000 If you 
are interested send cover letter and 
resume to Marietta at 
msanders@ittakesavillageinc.com 

Please no calls 




BENCH JEWELER/ POLISHING TECH 



5 LAGOS, a CC |e wiry designer is seeking o Bench leweler/ Polishing Tech. Responsible for the high quality 
v finishing and repairof designer Jewelry In keeping with LAGOS quality and craftsmanship. Proficient in 
t finishing, sizing, setting and other bask: repairs of Sterling Silver, I8K Gold and precious and sent I- precious 
0 gemstone jewelry. Must have expertise in Sterling Silver and 18K Gold, ring sizing, solder and laser 
S welding and stone setting. Knowledge of the jewelry manufacturing process. Experience with high end 
£ designer |ewelry. Hard working and quality conscious. Excellent communication skills. Ability to function 
u In a fast paced environ menL Entrepreneurial spirit. 

Jj Please send resumes with SALARY REQUIREMENTS, to employmentwilagos.com orfaxto 215-965-2209. 
No phone calls please. 






Two Bedrooms 



NOTHERH LIBERTIES 





3 BEDROOM HOME 

Richmond. Close lo schools. 
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Chestnut Hill Village Apartments The River Club Apartments 

7800 B. Stenton Avenue I Philadelphia, PA 19118 105 Lighthouse Terrace I Edgewater, NJ 07020 

www.ChestnutHillVillageApts.com I 267-297-2017 www.RiverClubNJ.com I 201-282-5432 

Park Towne Place Apartments 

2200 Benjamin Franklin Parkway I Philadelphia, PA 19130 

www.ParkTowneAptHomes.com I 215-253-7396 T j j'" ' 



Swimming Pool | Near Shopping, Restaurants, and Public Transportation | Air Conditioning | Cable Ready | Elevator 
Dishwasher, Microwave, and Disposal Included | Upgraded Features | Fitness Center | Controlled Access | Broadband Internet Access 



AIMCO £} 



Studios from $849 to $1,154 | One bedrooms from $853 to $1,924 | Two bedrooms from $1,058 to $2,231 
Three bedrooms from $1,628 to $2,049 | Four bedrooms from $2,249 



AUCTION 



AUCTION 



AUCTION 



AUCTION 



AUCTION 

1 2 Acres Building Lot 1 26 Kingwood Stockton Rd, Rosemont, NJ 

8 Acres Open 8c 4 Acres Wooded 

GREAT LOCATION - Close To Stockton, the Delaware River & New Hope, PA 

AUCTION: Sunday, Oct 17 at 2 PM. Property will be sold on-site. 

Terms: 10% Buyer's Premium, Settlement in 30 Days 
KEN GEYER AUCTION CO OF NJ . 1-800-554-5005 www.geyerauctions.com 



ABSOLUTE AUCTION 

(3) BR Town home w/ 2.5 Baths. 550 N York Rd, 3 Huntersway, Hatboro, PA 

Living Room w/Fireplace 8c Eat-In Kitchen. 

Heat Pump 8c AC, Rear Patio.Great Location! Perfect Starter Home Or For Downsizing! 
ASSOCIATION FEE: $ 205/ mo. (water, sewer, trash, pool) 

AUCTION: Saturday, Oct 23 - 1 1 AM . Preview: Sun, 10/10 - 1 to 3 PM 
TERMS: 1 0% Buyer's Premium, Settlement in 30 Days 






fhere everything comes together. 
Open architectural spaces, 
Solid concrete construction, 



Unit sizes range from 743 
to 1,580 square feet 



• Pets Rule! 

• 1 Parking Space Included 



1 Bedrooms starting from 

$237,500 for sales and 
$1,500 for rentals. 

2 Bedrooms starting from 

$277,000 for sales and 
$1,800 for rentals. 

Sale prices have been 
discounted 20% from 
original developer pricing. 



444 N 4th Lofts 

Brought to you by Miles & 
Generalis and Orens Brothers 

Building Lifestyles 
for 30 Years 

Call For More Information 

215 - 925-5099 



c 



s 




Panoramic views and an 
Ideal Philadelphia location. 



• 24 Hour Front Desk Attendant 

• Spacious State-of-the-Art Gym 

• 10 Year Tax Abatement Still In Effect 

• Immediate Occupancy 

• Cafe Estelle 










866.365.0251 I www.LondonburyApartments.com 

301 WASHINGTON STREET | CONSHOHOCKEN f PENNSYLVANIA | 19428 




